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I am invisible, understand, simply because people refuse to see me.

—Ralph Ellison, Invisible Man

I translate, therefore I am not.
—Andrew Chesterman and Emma Wagner,

Can Theory Help Translators?

Bless thee, Bottom, thou art translated!

—William Shakespeare, A Midsummer Night’s Dream

—. RSB/ RE: KNI 558

1991 4F 10 H, fEFIRFEoKE) (). Hillis Miller, SYEHIX H R
IR ) RO R ST R R RS, H R N — 172 A B R e
Jr B = S E e S R A AR FERGE T (SOl A
RIS Z #% ) ( “Border Crossings: Translating Theory” ), fER A E X
WaERTIHH (BB R— (FISCE) KIRTSRF) B, s T
SRPRER GV . I 5AZE.
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2R, RALAF: “KOMEMEFR—ANRTE G E
T, ARG TGRSR, XEERE
EEMHZ2F K R TS AARXLLRAEZ2—2F7
AR B TAE 35T R A — AT R R B0 X
(a strange form of dispossession) , #& %3 i K &5 — &L & 6,
AMARET, RACLHEST, S5RATERHZHAER
REFWME/ TR —LEAEH, ARR AR LA
CHRAETH SRt — XA H— XXMM A, =L
TRERGET, TRALEAE, foid SoFMag— XA
5, (K¥, 1991:4)

FEIEEPER, OREIHLIE A S F A A TR (performative effects) FH
18, FIRE—MET . UGS IS TESOEA S — MRS . SUbik
2RI, AEE AR LARE, HUBER I RE SRR, fTAEHTR. Mll—
26 JARSFIA X B0 A, WP IEE PO, TRz “HirR”
(new starts),

XFFoRER, WRSKITRTH L5 2 Bl S g CFET AR
(foretaste), BF-A K5 % 35 2 BE 5 40 B AT 2 S50 k™
(aftertaste), EAIAE, MBS IAESH R, BHEEMERIT S0
RN B, AR H COAF AR i8S, (B A Bt
W) —3CHh | FOREL FIIETT . RGERE AR bR, flfe)5
FeIEHETER I T LA

B b, abegdn R Fe)iRed, R AR T RAAURE .
BT 6 R A Gk, KRR R AR K 80 IR0 O A AT IR
FABATH 7 KRR REAS K, R EH" ( “getting

1 IR RFENE R R, TSR (SRl R S R —
BB EIT - R A SR )
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it right” ) %AAN T I, HRAAMRLENT . AN
A EAA BN Z) KEH.” (KH, 1995:26)

HEHZ 3G R E R/ R = AT S AT, TEEEA AL
g, fRH EZIEH” 2 ATTERE” SORNRAYME, (BN AfEREZ
BISSRE T “JRIER” Zid? sia et =, SEInnxJup
FELAEMEBRE R 2 SR, A AFER ORI USRS ok b
SITEECIFAY” B SCRETOEI, R RN X LAk HFRH]
55, RHSCHTRYIEIE?

P A B A BE U, AN — BB, MR
EAWBAMIE R, AR e 2 M et =
m(MHXENERETEE, RGO A S —MEF 5
ik P RIATE S B R), MEFEHELCEEV HAEEER, &
Wl 2 R WA R E AT, MfRERZERAREGMEL. #
FIETE. JE AR AL, (B 50 RS / #OFFE Ik, 1
TN H SR SCEBRIE. BTEAR N 2br, KASZDHEL, BE
H e (BeH) CREEU S —MiES 23N 28R “3RiE7, 3%
fit. RS, UG “JRIER” TS 5. XSS
B B SIS E, B AT,

XWERRARBL Y U EE S i R &, R TA R HZH
BUARFHIEGE

2 HJF—AJESCN : “Getting it right” no longer has the same urgency when it is seen to
be impossible, although that by no means means we should not try our utmost to do so.

530 N RIZ A

3 XE/DENET KGR RS iy, ST 45 R N A
T (B Y —SOTLirs [ (hERZE ) BEAIATE . “Bless thee,
Hillis, thou art translated!” ( EFAN: “_IHrGAGIR, AHEr, /REERNET” )



wow s k% (BUR

— . “ITraduttore, traditore”
— “BIRAE, Ryath”

LA “translate” SREALL ] ICH) “translatus”, G AL | T
izl k", SR AR S AR AR A RA TS, AR R S
ESBGE . SO, FEIRASEA, Tifen—MEs . Vb, EIRRIIK
ZerhiE AR, BREAT. RSN “anuvad” AR CTE- - Z R ULECRT
Ui, EHRTES, DL R R ES RS, L
T T 20k W E LI (A E5” (“saying after or again, repeating by
way of explanation, explanatory repetition or reiteration with corroboration
or illustration, explanatory reference to anything already said.” [Bassnett and
Trivedi, 1999: 91), AL BEATR IS AT [ (0 HAE “HER” “fFH]”
[belatedness]) FUfRE . HA 2R H I JE EMEAT S TRIBEAI ORI
B, CRLid - ) A L B, AL kL e TR, R/
TEANE, FEHORE, IAHAE, BHA, KITE, MiTES, I EYd,

4 KE (1995:27 ) X ARSI AT TERICERNER . “TJChFEm2R
SR B R B3 s SR s . FERCARISCH, 48 “traduttore” —1i] 1
B fw’ ARRE L AN U IR 0, (S CBHIE (translate) 4F
BTOCH SBRGYE (traduce)” o IXFMGTE- ST ARAE CRIEAOTE S
T ) (Roman Jakobson, “On Linguistic Aspects of Translation” ) —3CHT, LAt
VETE 2 TCHn SEE R W R A AN T (untranslatability) 40 H—#il. KW
AR S B AR AT IR BEIX A)IETE, (E—%AYZLI% “Translators, traitors”
TEEATRIE. & MFE T, bl g, RoEE, Wi
FEUREG T SO S . WL GE &8 . A7l s, W, W
Rfaik, T EGRRE TR MRAONAL, EARREI R R BTN Sk
(alliteration)

5 I5EHE, WEMIIEIERF GO “after” BYSE AL “fEZ)F"
A B 72 BRI, “to say after” [HRIASE ML TE07ERS A L2 “fAokiy”
EIRA”, AT RN T R
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JETTERE” (2%, 1965: 11) Fik, “9%7 BIELHIL Iy 2k, HE
(1965: 22) (UL SCAEF ) 418 93 ¥ KRN “RiFlNRFE, 3k
LSRR T TR TSGR 24, BIRR TEAT /AT, vl /8
(R 5T, XU/ BE(EESER) 2, B “tansla-
tus” “anuvad” 5 %7 W& X, W LLE M H P S E . 1
. 28, MrSa T, BaEbmiEd i 5 f a3
frIWe?

DAMEX A B w0 TIE R R B3, —Miuiisg,
AT FESCEFEICZ RIS, IREEEMAA RS BRI FEA
(serving two masters), [RMAEFERG AL, SIS HIESD . T
FEFEHNENE WA F R TAE” (a thanKless job): 5%
AT, Sk Sl e fm T iRk S agaa KGR
3, BUATTREMEENESL, (BEATRERA A AEREANE . & AN AMERY
B BERELR AR, R, WOUEKIGHRINTE T (target language) it
I, W SCRTRERE TSR T I AR EE A A T SRR R AR R
ETAREEERIIES NS, ¢ Bz fEs <o T “Hinz g
(sin of commission), # “AM&7 MILT “AWEZHE” (sin of omission),
T, o 5 R M SREMEA T T2, 1 A UGS
(FEHUE ) 5130 (FEAGE ) HINEE ARG, FI, W&k TiES
REE B EIRELN, 6 BNz g8, FUEJCET N4, T
KFRETE “Traduttore, traditore” ( “FIFE, SOYHEM” B “9F&, W
) XFPEREE . B, W R AR, WA bEe , 2N AAEE
SOPIREERI-F, 2z %7 wIER, WG unE e, e
FEFSCEROOE, B “BRET (FS0)” FER, R TIEEAF
i, BFZ, WFENEGILPAEMFRA o 80 R (AR P
SEIPR” ) W, LI o NER . RS WA B A ——T 5

6 IXHLEENETE N FERSE (foreignization) ST/ (naturalization) 22 4+,
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HIE/ET 55 (Lawrence Venuti) Irff fRI.7

SRTT, MO R B A RS2 E, EEEEETL.
T EEAAE A, FB R T CIEIEEE” RS
CFHALMEE, 0T07 s, SUEREDARME, A< B, 5104
EiR, MAROHIEZ G, B REZER, IBARMEER, (IR
WAEL S IR, HTE2 FUve (Gayatri C. Spivak) A4 H B IR ISL S A 10T
e, A HUE—IRETSE . #UAIEIE, SRR A NEERIE,
BRI SLR AR A EAE 2 E AT, BAiEAS R
EHERA, ANECESTEIEZHT, MEREE “EECEuH
BT (always already translated), ' [F 16, SHAKNEIHZE, CAEL.

7 FHEFET 1998 FH AT (FHIERIILIT ) (The Scandals of Translation) Z Fl|#7
N SRR 2SR EER” (Towards an Ethics of Difference), AREERTH (FEM
BEEr ) (The Translator’s Invisibility) 2 '& S, S T (1) S 0P 1 Sl
NS EB R R FIBLGEMHE R " B9E, IRASERT AL Ay
“PEETIBRIMAIL” SR H A, BB A T4 Se S b s
FEESCHIE (fluency) BURLIASE, TiEsK “SXFRELIRIRN. PSRRI .
B M5 TEFER RS A, TS AR AN SOAS,, BE
i, PRI, TR BRSO B S R 4 L
(Venuti, 1995:1-2), AIKHFHAIIEE, T2 Robinson, 1997:97-112,

8 2] Derrida, 1985:171,

9 HrRyayl: “FURH], ST —EHE RS REE S, &)
SLFRAT.” ( “To be only critical, to defer action until the production of the utopian
translator, is impractical.” [ Spivak, 1993: 182 ] ) H71H %} (George Steiner) E.# 1" 24
HiFgH: “FUABFEIFAEAETTRE, THEHMRTESE, S BnEia e, X
B " ( “To dismiss the validity of translation because it is not always possible
and never perfect is absurd.” [ Steiner, 1998: 264 ] ) FlIZESREHZHI# (Giovanni Pontiero)
MRBCERR . IERAASET AR “W e £ MRS A aE 4 =
5, Baeile—HESS 14an 2 55,7 ( “If the perfect translation is an
impossible absolute, it is an absolute worth striving for.” [ Pontiero, 1997: 26 | ) —fiit.
K, (ATHEEGS LERE A TR i AN TR, T AR ESL R e i
TEERIRKAVING RAE, E— N AEERDIR RSy, (HEA BRI “5eif
P “HigHE", HE “HEHATAAZ” S,

10 B4 JUNBE U SO A Al 48, 6045 K42 B R H [ SCAE

TRER LR B Y8R B P I S TS BRI SC oA SR R FH S SR
5, FEHBYAR LRS- X HSL ], AR
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T BB AR X A B2 R, AL SR, DR, 1R .
FRH T ARMEE M —I 5, IFNA 1 (productive) 5 #4171 (per-
formative) fi ESREFFFE . 52, “BE” 5 “%E” fEL45MIN
SRR T RN EHTIE RS EE, DAFE] (reclaim) B AT FHBAL; TZRALL
“EEE, RavEd” kel T, iRl RhiET 5
“RGE

=. FANL/HS"

M I Bk B5 BRmT b A BE SRR o DA IRICSE i SR SR 2%
o ZEZE KB 0 K HfE B (Walter Benjamin) DL 424 1) =/~ L i i
M. Pk, RAE—RIHCEIF, S T ECSCERTESLARUL, H
JREE T F S FECCME R R R, BRI A G A, EIA
(Jacques Derrida) Jf—25 &A%, WiR T ESCHFECZMMEN . HEE
WK Z, MifH “HAN (complementarity) & 15, 2 4% - & (Paul de
Man) (/B & 552 0E 2 (M (7% 22 B A0 R, Ml DA IA (B 16 K 3
BeF NG, EERORTATRRME, (EAEUEES SR, HIPA — AR R
H OSSR RS ST i 2 N, HABit 5ok 2 [ or G I %
CI

55— U7 T A WS RS AR 00 f FE DT N FERIE Uy TH W0 8 T B 44
(Tejaswini Niranjana) FFEE R IGE S IKkES, DA SLAC RS ZEE A A
i, RHMRESEHREZ EAXR, HERNEIN RIS

11 WFRE S RFEE AIEMZELP Z2ifh (Douglas Robinson) K & %537 ) (The
Translator’s Turn ), MEICUE S ZONFE, X5 BT BT 58 o i SO 85 1)
(cultural turn) 55,

12 FERARENSEEIEZ S, HREPIOHE, A2 ENCE, R, B
IV E Q= e NS

13 FERME. 2230, WA SRS CRlE- A S BRI
B Do
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i, B (Homi K. Bhabha) £ 5¢ OB 2E A1 3 DAL 3 S (mimicry)
LA, WOUBFERE IR, I, WS RAE T EISRE . T R
S HHIO R SRR NEA M, HREMESCERERRN (P
%) (Of Grammatology) F-EE5 [P AEAAR A iz L Ay, EJm R ERZ 4
FARFE, SN G E I A FA I (Mahasweta Devi) () (RS A
i) (Imaginary Maps: Three Stories by Mahasweta Devi), Kff Li7ik. FFa .
VEE. BOE, RtdE EERSCOR, Rt S 2R SPELL AT
BRI, JEHUELE, XIS, AR T IR S, oy
P IR | SR TR,

WRFRATIN “BHIE” JF6 5, HF4 “Traduttore, traditore” 7F
“EERCANIE R . WO ET S AR TS, BRRISC). anitt
BAYCEN AL G AL G S0 2 J5 (oK, 1991: 8), fiTs+/
N EE G 3, AR NS T i “#iEE, REd”
B R, WEW XANHPOCENENE, 2ORA=EEN: S,
B . Hr, CH AR (FEIE AT 5 9EgT
R, M SRR SO A S A R SO R, BT TR AR
B 2R BAOES “RIEIBIR” (intentional fallacy) i/l #H1HE A
25 (human understanding) DA 35 —HIA—10 AV EE 7, “Tl
W WEL g R 2R, B EAREN T AR —— B RIX A
AIREE I /0 RFORIDEE, DIECR “AH” 2L, sk, w3
AEAEZAE=ZEENT—5, 6 TH5)N. R5EFE. ~"EE5H
L, BUMES I, FFETS R XA TR i s e BLIe 2
VEZ G E SIS I 2 A0, IS RN & 7 IS/ ek A BE
WHIE AR, BERUBHL AT, BRI L IE” (“to retrieve and relay”,

14 (&7 -TEE) B WMOReE, ALSCER, ALEEE; UREE,
N, BARERE SR MY | AR RS SRS, KA SHE
ik, FAERL . BIEEREE.

15 HRED (ESRLAL. BHEZRE) — SO DIE H, B
SRS, AR [HZ9 844 (Ruth) BCERATIARERE [2E T IR B9TA ]
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Hatim & Mason, 1997: viii), TMi&EpOX — IR AP IEEEE . JH5%E
SV . RN 95 107, 5 BT ZESEReuty
WML, FEohE AR, REA, SOZAERREE A
g7

MARSETF 3k e A0 R B ik v DR HY, HS R 5 Z [
(BU)) RAELEAAFE EHIFE R R, KM SRR EH R T,
IEMEFLE CHISZIRIT / BE ) —3CHRITS, SRR 1 Bk
WS, (ER—ANET . SOk, szt A (Bl )
REST . TR, AUIMREE" . 5 M, T mEhEgrs,
EAENDEEZ NFEF NS Ay . A, SR 1S A FEE [ R/
W [ Gk TR E R ENAG” (RS 195 T ), b
ks IR

. EENme

fAiF <, MRS EN, e e s N EE (rep-
resenter), |72 X 5 (Edward W. Said) & F &7 (Michel Foucault) A JSH1H |
W, BT, — BRI R S SL T S BIRE R
HREMAE, fFirzs 3R 1 BIL” NHEAH Representations of the Intel-
lectual /1, 1% YL AE ( Said, 1994: xv,11,12,14,113 ) FFRIIIHE AR/ T-7EAC
% HIAR, Hseh sk BEL T A U RIEE H . ERE
ME RS (AR E SIS F 2/ B A IAES AR

16 1% AR T IO, 20 DI Se bR 7 Rk a7 3 4
F——HAS = M R —— B, AR A S EW, ET
CREE T BN T B ANZEET ) (BRAERL 2003: 25—27 ),

17 WA MR —3E, FICEETEZ B AR (Z50) hRsfet, “
PEMEDAFE X 268 L, RASERIFEN CAHa1ie ), B aeaT4:
H5—Em 8. HRSTAREREE DI HRERAS TR Wl
APWF, B HIRSFIHEHIR S FRIeE, T e / Hd,
HSIHARHE / BT PR (1% AR, 2002: 11).
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10

N, R HIREME () I, Hed R/ #aTHS.

AT MR R 1Y £ Gl B X 0 A S Rt PiRh . X HLPnE
H MR AR SR () ANiEE, FEXMPIBmLT, EAIES
JI, i 22 H N A — i F R 2R () WTARE 2 S B,
SR B EEANEE #5100, [z, FngmEENeiEL %
AR F HEREEE, R MEAZEM .. BRI —A
INER ISR  BHEHA AR NS 54 B R /A G,
BB 2 DB IR, RIS, ARSI IR A
W | FELR IR T2 X LU / FRILSR IR =, SR A2
ITFESOCR 2 ERSCS, WnEre . JEE. AiE . FIcEETR, 2%
TORRE . X EBLE IR W IOR SR/ (AU ) IRgs, thAGER T
AGEERNENTT, DEITEIESC AN EE— P IS, " 2T
NSRRIy, Qe . Aikse, MIFEEA SRR RE /i
PRI O RF SR O HAE A, DU (e se e i i
PR SRR, HP R SOOI, INE— I i, #
e AT MFAIRT B 52

18 IEWTR RS, “REMNA O () R RS—RE. P
F B (S PSR TR AT —— A BARAR SR IR N R
NI B 712" (“1 present my services to her work— translation, preface,
afterword—in the hope that you will judge the instructive strength of that
embrace.” Spivak, “Afterword” to Imaginary Maps, 205) & [F M 55 20 434F 2
Ty, T 2003 FH A =S (il ) FIEAR, BT JIRER FEER =7
{A (terza rima) Z8h, WAETEIE5IRE, HAERMZERERZHMKIE
3o MANEFAEMET LER) (CRIRAFIE) I, BT HE=BTEC2sh,
RN THE ., PEE. R, B HRE, (AR, hRREFRI, P
(BB E ARV EE . BTG “EHRE” ESNEMEET
X, hremBE R (I, e SEE, FFHEROIE
FARMERZRE | PEENLSHE IR . WEFFEN 6 F5einy CREFRIED )
(Gulliver’s Travels), i Mt 2 B0 T oF 0 g R 2 —, B 7 IE S0 3%
THALTRFEZIN, SAEFHEEANTRY, LN TRY, s
FEELGREE. \EHAEL. 2B %, JFHhs 1726 412 1735
EPIRAZ 5 1IR3,



