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2 “IBER” (go after) —FEARPY, BUSATHEREE ., 18K, sk 4EmE k. 8B5S
W BT HENE IR B MR A R e B EHNE RS T after — T =5 3,
LR, VFE5E —BEAR LA SRR T SRR PO ENE , JRBERE . AR
ML T s Sk, BRARIRE S IR 2200 B 4aetnrbk
w, MRRHRMC L2 DRI R PSR AT RS . BherEeR, A&
SYEPREIEEIR, (2, EAERER N, XIS i . FRRX e EEEIE
A M PURI BR2 WHTEEE (ex-theory ). RIS (against theory ), JCFRiE (without
theory ). JEPEIt (post-theory )o IR T-ABEUEIIT- 2., (EZ A 1AL AT DL Z DTS >k
T HRHR—— B R—— N R ISR, XA A A I SRR TR 12
R AL AR RTR S o ARAT DA A A 5T N IS R 0 EERE , {ELE PG,
MARAR EE, w2 diiEEEee, BRIEFAAA S, SNRZEARRR IS KR8 JTA0E
Mo ARIETEA—1 “HNE” (IASER) Z AT OREE RS, MR £
AEE S| IES L2 1T, /56 D ATt BN 2 Hi—— R A XA .

T NP #RAE SO B 12 B2 T 2R TR . 1X —1z s T ah Tt Al 14E 152
WA A A MR E, M FERFTT AR S I e I X Pz ST AR .
RSB, T E S - % (Raymond Picard ) XHERRIH P 2% - 045 (Roland
Barthes ) [ 0l, MM RIES T — A1, BUY Ot Tif 2817 ) ( Nouvelle
critique ou nouvelle imposture? 1965 ), 1F WG FREVESCLE ) 11 42 4 SCARFE - Bl 7Y
(Vincent Leitch) ok, RICiEa) “f& 5 B 20 40 80 4EARF1 90 R4, P JE

[1] FETAZEMNESRA “Go after Theory” BE=FAIR, A after B=NE X “BER” “IRIE” 1 “&
Xf” o AEFENRBUEE—MENIRER,

[2] Vincent Leitch, Theory Matters, New York: Routledge, 2003, p. 57. MIZFHIPBE LK 27 1970 &, XTIEiC
ME—BXETLUBIHEI 1977 &,



SRR (B+)u8)

R - 2R (Nicholas Royle ) - 1984 4E5¢ Ak [ il 1163, At 1981 4121806
X JEEER X PRSI EE ) (“Poststructuralism: The End of Theory” ) 4 AidiZ ¥, ¥
T HABNT S, X HiE s i REIT 46T 0T dh i O AR 2 Rt 78 5 9h B R L e - s
( Frederick Crews ) [1] € 4t JE (A1 [F 2% ) ( The Pook Perplex, 1963 ), 5% 214 - ¥ F 17 (John
Ellis ) 11 € SO ffede) 32 30 ) ( Against Deconstruction, 1989 ), Bk A AL BEIR 2 1 T /R - TR
7T - HEZ A AR ( Mikkel Borch-Jacobsen ) £F 20 {47 90 AN FEFN IR &R LT
NS - 2R/R AL (Rita Felski ) 5 ANBA NEIGE, 20 t20 70 SEAREETIY [ 594
1971 S F1 1974 SE QT CHATHEIE ) ( Diacrities ) F1 { HAEHEZR ) ( Critical Inquiry ) ] 8
A TECIIMME : “MIRAE 80 AFARKIZE AT AE BT - - SCFA T E 2 HTBUIE
T BERARE—HIL SIS B —— M T P
VRIS G T 3G, TROREE » 2K - 1307k T ( Wialter Benn Michaels ) 1982 4
BAMFIRE 7w, U (SONRRIE ) (“Against Theory” ),

(I

MPFAERIT, GHAMI LN A—FE, 18 50RITE R ST 2 At —z
PES ., 20l T 1977 FERZRE CHESC) (Ghph ) WgRZEZ, XARZGE R RS
—AGE TR TT AR, A5 RN IR B — A TR (CRU/RE ) 1O
TR X Walden’s False Bottoms™ )[¥)— i B A A 4 SCHEBTT SCEE o KD+ 328 4R ( David
Simpson ) [IABACHEE FARMERI2E AR PR 25 E RIS, IR DA KON B I RO )
( Romanticism, Nationalism, and the Revolt Against Theory ) WS FRiSizsha ol 2] 18 {hed |
SRR B Y, 9 b, FATTAksEcA o IE3E, BB RATT— B SO Ie .
WX R Ie X H N AZoe “BEE M H A" (‘'Theory and Its Other ) 5 {HIZFk HEAK
FIA T RIS, PO E AR S RRA S e B 1R R R AR 2 JR Bk
MRIEREE, BEHAHE, XEE Y. “Apprehend” © S S — M A 52 XL
XS R AR N AR E . RIIFATEN Z B (apprehensive ),
{HERE S H PR

TEQHAE ST ARRT A A SR RN, BT AT AR iR B R Ee I A

[38] Nicholas Royle,“Déja vu”, in Martin McQuillan et al. eds., Post-Theory: New Directions in Criticism,
Edinburgh: Edinburgh University Press, 1999, p. 3. <http://cw.routledge.com/textbooks/9781405859141/
royle_bio.pdf>, &8 F 2016 %51 5 1 H,

[4] Rita Felski, Uses of Literature, Malden: Blackwell, 2008, pp. 79, 81.

[6] #F&L: apprenend BENE X, — N2 "BRT, 512 ‘W87,
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HAF - Zft (Stanley Fish ) I AERE H R IR —> At DABEEE SO B E 10 ) 44T
o BEE VTS S —Fhar e, AT —MES - EIe. Rk
R 1981 I —F 3T (Jalor2) 1989 FFH M T BRI A2 ) ) BEIRIRK
M+ /R (' Wolfgang Iser ) B, SRAT ARSI R XAFEBIIT . ' B8 ROV AT AT DUR T
PN SRS, X AIAEFEE/RI (BRI ) ( The Implied Reader) W WL, ]
AEIE B BOCRI RS, X AT CAREITRT ) (Surprised by Sin) UL, 205
FE U - ZA%E - BRI (Hans Robert Jauss ) IS AFF0rH N SGub e+, sl 2 0 9
eI, X PIAEW 2 - #2418 ( Norman Holland ) [ € FLAP3E2 5132 ) (5 Readers Reading )
WO, EBEA IO, XA AR RS (SN B 1) ( Dynamics of
Literary Response) Wi WL HH. 4K, Frf X, JUTAERTBC 4/ LA BEE 2% (LA
Richards ) 1) { SEHHWTE ) ( Practical Criticism ) Wy~ 1EQFRES 22 LS WAL BT e
R, EIER RS BATERL . EREA T LUSId B 22 A i (0 1E, AP X e
JE R E S OLF A O X 20 T, s DR RBOXFH . 7 AT AR AL T A
LR . FAPE R, AR, RAUFRIMEEE, KOG 2%
H, BAVER RN, I PNATRAT! RS, SR 24, UE TSk E
TEeMIIA. NTREMPEE/RME, By AREATT R, N ThmE, B
WHAKIN, HRER A, ™ e 1967 LR T CHIREMEE) 2fa, XAF
1972 k% T CBIERITZ0N ) ( Self-Consuming Artifacts )o X A4H T —FharEEie
KIWPEE o XA 432 UL, gAE B Rl ——432 BT 216 U, 2R AR T 80T
B AEF R A 1 FRAYBEIETE” (“Letting Go: The Dialectic of the Self in Herbert’s Poetry” )
X—E, T, XN 2RI E——RIBONRGT , BRI iR s4E . i
LB, 2575 amtte 1972 45, X AR5 IR, BRI RE BN 2 R
EMEHAE” o P AESC TIMARRIEETY (55 157—158 T1) [FFRS, Bt DAREATIIE

[6] Stanley Fish, “Why No One’s Afraid of Wolfgang Iser”, in Doing What Comes Naturally: Change,
Rhetoric, and the Practice of Theory in Literary and Legal Studies, Durham: Duke University Press, 1989,
pp. 68-86.

[7] BAZIZRRBIHCIEBEZNIME, 200 Stanley Fish, Sel-Consuming Artifacts: The Experience of
Seventeenth-Century Literature, Berkeley: University of California Press, 1972, pp. 411-415.

[8] ZMSEEAFHEEINREMEXHIFENZEZH, il “Why No One’s Afraid of Wolfgang Iser”
(5 1NEZ), “Anti-Foundationalism” (23 N&52) , “Is There a Text in This Class?” (3 N&5 ). KE M.
H. Abrams, Dl Stanley Fish, Doing What Comes Naturally: Change, Rhetoric, and the Practice of Theory
in Literary and Legal Studies, Durham: Duke University Press, 1989, pp. 68, 345; Is There a Text in This
Class? The Authority of Interpretive Communities, Cambridge: Harvard University Press, 1980, p. 305. {8
AT EIREXCERRAN, ZBMHRESHRER, XFRBIXANS, WASHNE 89,

[9] Stanley Fish, Self-Consuming Artifacts: The Experience of Seventeenth-Century Literature, Berkeley:
University of California Press, 1972, p. 216.
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BB TG . MU, BRI SRR T T R S RS
POl b, ESRMER, FHMARRO R T g X MRS I B TR fRATRE
SRRBIN R, Aok ot 2 rT DR TS ——— R g — A —— (a2
XFEEAEN T RENE IS SRR A PSR e — MR, BRI —Fhay
PERUBHIETE, HrPR AN RERER, e Z i FEtHaER, BMBRrrrih =
TR B RN BEREZR A . I F A TR R I T . DRI TR e AT TP A 1 — Rl AL, fef
T BARIRIE AL ] E SRR B AR 247 H., D 7l IRAE T X B e
WA XA, X T AR R A T T PRSP e e i
R B fk . U R - {8 (Paul de Man ) FIMBAYT 1HEN TR REE S0 X A AT 75
INAS TR RS 35 BRI E R4 5K . TSRt s, Bl (ORRPE ) EEEe
FRANLW AR AASE R, e THERX) . FRAERTEE A, X 15
DMAEA A . BUEIRARAE Y], A0 7. (ORH) ik, H
AR I FEXE Rh “ERUEHRS, MRS ARy TR R D 323
WESRMEE . 34T, HBE AL "N T ORI . ARSI 3=
SCHRRENE R M S, SR oI5, MRIRES, MBaMENNE. ©IUEssE,
BT

AL A IR THATTEE s AT A LRI Ot 2810 C B FRTHZRI 2N ) FHHRZE
PEAIIRIG B P ARERRRR 1« — BRI, PhEeRMAswracrh Fir s 22
WA, Z BT GEAEISERE) ( The Living Temple )o 1EZAS G INTEYT, bRl
RS, “SERZ R o AEAS— T XA, TR, (AT
BGPTSR TR I TE A s R T — B S, AT 25T
AR THLE? A ARAE X R EIe Iy anR— e U SR ORI Bk
FRIBIEE, ML ERBARTH. BRI X N R &
T H A —E, FrROARRE S il OARREARLE, 2 DROZA IS BN
P JEAROZERHE MR ITE SRR, SRR, AR R X AR
AR, BUe R AHIN R Bir—HE, ENTEMREARL, AR 4h
1 RHEFAL, AREFINEZ; S imn oA SRIERL, BT SERt 4,
o XA FR AP EER, BRI erEk S AhE, REa% (5)) #

[10] Ibid., p. 157.

[11] Ibid., p. 158.

[12] Stanley Fish, Surprised by Sin: The Reader in Paradise Lost, 2nd ed., Cambridge: Harvard University
Press, 1998, p. 21.

[13] Stanley Fish, The Living Temple: George Herbert and Catechizing, Berkeley: University of California
Press, 1978, p. 137.
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MR, FrAMhIR 2l “—Rhasie, A BMEM S knl " fEsoh s
B IR T D, RIURIRE RN E Y . AR A TR R
DO MR LAk — B 2= b . 78 CBE AT ) v, fi—RsCEmsanh ()
BN, PGS, GI/EACY ) (“Anti-Foundationalism, Theory Hope, and the Teaching of
Composition” ) X FIR/REIF T, UK, BN AT it
SRR SE R, 2T I R SORFRIBEEIA ) S UG S U G . A, “—
FREETE SARAASZERE " M 33X 2 AP A FEF S T ERC KT H o Abf 175 22— e
WA, RN A, KRR R VEI RS

P AT e R e AT AN BB BRI I o SO EFEE SEBR_E 2R R AT
RIS s RIS — AR i —Fh SECARR e, TCHE e B — Pl LA
TR BRI 1. BT AR 1998 £E~F-ehi AR IR ) AT & X FER e 122 RN
BREE . “BSR CERT R ) FEA S XIS X5, E2 R4S
Ro7 W BT T ST T AR B I . AMUSCE Pk, F
T —BOR A - 7 /R (Richard Strier ) E A4 HUR B SE T HMAR O BRI N 44
ARSI S A AR IR, AU TR 7 R R AN TR by B
A DADERME T T CREASZHAE YR ) SRR, ifg 32 8HR S b, 1 e B
SR AERX—TAE, EAERS, ERXAARE 2 MR 202 Fesil, Hib Kif
AR FEEENCHE ML, BBRIESE TSRS, “— PN AR Rt E &
Bt R TR AT 2 T, USRI A S A IEAE TR 2, Tl ki
ASHEUEATARE,

L

MR, A HARERE, AR R, R A—THARUR e, i
I e AR e BAETTEIE PIRRIHITE, A RERR B A0 e, Radh A X e
W2 R A A B AT TR B S I I I G, AN, B IREE bk, X—i

[14] Stanley Fish, Doing What Comes Naturally: Change, Rhetoric, and the Practice of Theory in Literary and
Legal Studies, Durham: Duke University Press, 1989, p. 342.

[15] Stanley Fish, Surprised by Sin: The Reader in Paradise Lost, 2nd ed., Cambridge: Harvard University
Press, 1998, p. x.

[16] Richard Strier, Love Known: Theology and Experience in George Herbert's Poetry, Chicago: University of
Chicago Press, 1983, p. xi.

[17] Stanley Fish, The Living Temple: George Herbert and Catechizing, Berkeley: University of California
Press, 1978, p.172.
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IR 228 Rk I - 128 ( Daphne Patai ) FEU/K « 7k (Will H. Corral ) T+ 2005 4F
S CPRE AR . 5 WA Sk ) ( Theorys Empire: An Anthology of Dissent )o 123X
I EESH, H—BoghER, “BRSl-ERRE G R — AN EAR T A
H—BU L RBOTE I, GRS UCNEINC SENC R S R, SRS, W
TS BRSO . B ATH . s, FEBR . B . TR, By
TFMELABRARA . SR, AT HONEIR . R, IRER) . ORIER . R0, A5
AL R BRI BRI PR (R, BOARSER . B SCRIFT (A
PR &858 T ) MBSO PIE. . o, a2 AmeE
Fe. Bk, ATEON. WA, A, R b R (KGR, eiBuaivE . o~
2L WL (ARSI T X — ) WA —BUEER A XHESE
HA M. 7F “BER” MURIFRE, REIHEREE T DU R NA: (RIS SREEE . AN
THARIES K . Tl 0 EEE . IR . ARE. AT BRI SR
WL Bl BOAWRE ., E4adbb ik, " 4T T roft s E e, dhar s
W Bt B A NSAy”, ST AR B g i AR 2 5 A a H B I 51 /1. (H2X
— IS RERE, ONRZE T “BUAIEmME” A sk i 5 BRI MR 1
W, ST R ARLSON EIESIBOA . B SR TREE PR R XA BE ) &
&, BB 2AEX R R AR R 5, SAEIBZ B, iXEeHMZ 2, BRI A,
AR A= o g 3ei0]1 = DA (5 e MUl o X (W VN ¥ B = R S RS 2[RI = Ay 0 7 N (W

[18] Daphne Patai and Will H. Corral eds., Theory’s Empire: An Anthology of Dissent, New York: Columbia
University Press, 2005, p. 1.

[19] Valentine Cunningham, Reading After Theory, Oxford: Blackwell, 2002. iR IBTEFFHAHIRHE A IRES
B iEkneERieZE. BRII8MA, FAEE, ERICNEREE, BE4ASXMELS, B4R
S—HIBIC, EXNEN b, HiaEEsE, TECEN, FEeR” (B3M). Bk, @d7TNE
MANBRBINEEZ G, IR, "HIOR(], IEA—MNR, SFEREANEE" (59 ), MiEFriRe /&
R NERREMIINIE, Ry EMGHEAEmEgL, “S8kin 22 AU EIER/ E” (5599 I\ ).
‘B (88109 ). “RESkAEE" 1 “RIEER" 1 “IEAMANEE" (B 117]), EE22 “’
RFE” (dinkification ) (25 128 T ), fB#ASEZSE 7 —LLRIFAIGIF, BRRXLHNERIEEIZEEAN
fEXTERIER] - BSSAIRIE: “RENEHAHARSEL (F 731 ). ITIE | A BEZZAY ( SAEHET)
, REIEEZINNK “MFESR" BROEFEM “FEMER, FERREBECRSZLME—TTEE, ~
BEfE “LERGXERIEN" . 20 Valentine Cunningham, Practical Criticism: A Studly of Literary Judgment
(( SERR#AE. SIFHIMTAYEASE)) , New Brunswick: Transaction, 2004, pp. 14, 12.

[20] Daphne Patai and Will H. Corral eds., Theory's Empire: An Anthology of Dissent, New York: Columbia
University Press, 2005, p. 7. B— “ZEBK" AUENEEARAHINTESNEM - f48HF ( Catherine Burgass ) A3
YEGRHR, 0 Catherine Burgass, Challenging Theory, Aldershot: Ashgate, 1999, 1##&HTPT FBAVARERINFIE ;
GEHEEIEe, BRISENEEAY . Bk, ESMLA, CREBPN—MmE— “GEERNFE
REN—HFAHN”, “SRHUWFELCA—, MERLNNER", BIZEI “SERINTREANNRAIEE
EASE LIATR" (88105 1 ), A, BHEERESBEFZR, MAREBICES.,
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PASREERAE] —ANERARRE L (e, X Fhad LA ATREAEAE ). AT TS
LA “BIAFFTEEE” 1 A" BE 20 20 60 4E4R, B H R - 1
R ( Picard-Barthes ) Z [AIF4HE R FHOBAIE RN . ILEAA, Al PR S S 1
R <M 2 60 EARRE ORI 80 AERFNBIAE" ® X B, ek,
FAE R A LT 1977 4EH1 1979 45 ( M. H. 3CATRI Y AIE B - 75307 ) 02 A DA
FE T, HEB R YN Z] s IAZRAE 1977 SRS 07, sehi/RE
MR, FREEMEABMIE] 1979 4F, M4K, WA SN, RERTREA, HitaEE
WA DA A o WM — AN TR AP EE AT MBS A PR
AT “bRAERRE” SEMaI R, ®Y A5 - PIEIZR (Bruno Latour ) I, FATMK
BOAEBRE, MWoREASUEFED, tWICREARTRAR. FFE, BATERE, K
FRHg, s . MPEIRI RS, BRI . ARSI AMERIREIX . RE
FES 5 ——Fr A XS A R JCH e B ART, A kA REI iR, B RIHZEA v
RLIRG SCHRE 12 A 2 AT IO T AR R—— 20 HA A B (80— —— T 1 A2 5 55
bt ] 2 it B - S ) ( Boris Eikhenbaum ) (“A 29\ 4R ) P ARG - AR
( George Orwell ) (1946 45 ) P, SFF3XAN AL, b AT TR BEEL Z2 001 B T AR 8B i BT 5 |
MR, Bk “Ee” PEN IR SGRIE 48 I 7E - 22T ( George Innes )
fth R — S (CFRIORIEE Y ( Military Rudiment ). U “BRES % ERIH 11
FREH, PR T RIS ARLL U LB A B AR . ROEIE O A TR R B 7T
BA1S5%, IFBRAMBAEMER LI,

Jo O

FIREAT — M BRSPS AR 7 w7 — R R BRI P S A A7 7
B UG SEERE AT DA SO SE R PPAE S5 107 WRaxRE, Dt 2 BB 5 3L le i Sk
MIEE R, RIS ? AEERE, AL 2. B, mpa
HIE—11ES o BRARIRRERE] 14, IRBASRERC— M RE IR+ DUA TR 32
FEEMAZR - swh /R R — A REIE R, PRATAE - 33 (Richard Levin ) th7KIA, “—

[21] Daphne Patai and Will H. Corral eds., Theory’s Empire: An Anthology of Dissent, New York: Columbia
University Press, 2005, p. 1.

[22] Ibid.

[23] Ibid., p. 3.
[24] Ibid., p.7.
[25] Ibid., p. 10
[26] Ibid., p. 4.
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P E R BRI PP T — MG (TR 1K, AR ITIRAT 15898
W) B, AESCERENE SHOPIIE AT AR A . VBRI — P AN — RS
LR R RO — MBS R EB R AR . OIS EIEE— AN Ee Rt A, (R —AME
NP REIE A A A — DB PSR R A2 A PR DRl s PR
WHFEIE ARSI 2 AL,

T RITE R e B R DO R P I B2 AAE SO IBE + SCEH) (Helen Vendler ),
SCIER AR RN AN, Ak T MBS A AT TRk A - A
777K (Reuben Brower ) [{Jfi5 NEF &G HEHTHEP IRk, M B8 BT RERS 1
o, A7 /RIS “BNE” SHPIRSEANE; Mb, fMhiRalke g f
AR T3, FWREE SN TR A R e, Y [ R R
e EHHOE R ARG, A ERT ISR, A —RE U “ DIt
PPSLER G HARRIIC R, B - il vl ( Morris Dickstein ) 7EAT S valirAa - 4k
MR (William Wimsate ) JEIgls TSGR, slanA “Bhe” fEdtds, Mg poxt T4
WFER S . BRERUR A, ERON TR | S AR RAE T S SR g — T,
SERAT A 2B, ARSI —F, MR DRSPS S, ] 2
W e BZL, IRALMERIIBHMAE R S G 21X — i “—ReFaR g Al 3
ORAET Pl T P REALR, SRR ARG AR T KR
PRI BT | BRI NP O, FRERARR MRS B O Esmin” B OCTE
R0 “RERAESL” 2 YEEIE R —— il S R I BRI R .
TEXTT I, MRS R, ® XTI, b e A Tk,
TR B S T T — ok At B CDo AR e S A A A B A AT
R AR T o (OB VR HIE I D AIRIHIBER TR O EE, e i Bt
10, IR ARARR X R FIT . ) (U, BGEE SRR S A RGN, AT H R,
FEBRAE ST TR “4nt” b, WSIH TMALIAENIS R, (2 s - b
P4 (Henri Focillon ) LESCEEREIE] T —FUEAL, B2 Rk ARORR R0 1

K

[27] Richard Levin, “Silence Is Consent, or Curse Ye Meroz!”, in Daphne Patai and Will H. Corral eds.,
Theory's Empire: An Anthology of Dissent, New York: Columbia University Press, 2005, p. 472.
[28] Reuben A. Brower, “Reading in Slow Motion”, in Reuben A. Brower and Richard Poirier eds., Defense of
Reading: A Reader’s Approach to Literary Criticism, New York: Dutton, 1962, pp. 3-21.
[29] Morris Dickstein, “The Rise and Fall of ‘Practical’ Criticism”, in Daphne Patai and Will H. Corral eds.,
Theory's Empire: An Anthology of Dissent, New York: Columbia University Press, 2005, p. 63.
| Helen Vendler, The Poetry of George Herbert, Cambridge: Harvard University Press, 1975, p. 5.
[31] Ibid.
] Helen Vendler, The Odes of John Keats, Cambridge: Harvard University Press, 1985, p. 5.
] Ibid, p. 3.
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(Graamy) el P X BB T ER: et anfr SUE i R (R
JEUR B R RIS ) 5 HISCRESD R A PR W S e A TRIE A IR R R aE R 2 1]
RIDXCBIENREL Y SRS, (b 2k e s, BB ST 7AiM T inE—
TERT”, WSS, B ia Bl , A AN AR —EAL TR R ik 7 ™ SR,
SCEERD SR RTRE T AR v, b H T PUA TR CD Alse e 58
BRAT BT TR : “IRR, PHEMETR,” W5, R mHmx ey

PHEMETRILT 20 T aoie. “Mar AR+ a7, IEnE O
PRI, 7 B, FURTEUGXE . EXAB IR, fRE CD, X HEIERAE
PSR IE TR, (FAFITHL, (e R, SIEAT 672 TISCARMI S . RO &2
M—H A 2RI, MR — D ITEE R, W — A AR ORI A,
HE—ANEIER, ot —DMHEE? MHEATSCREST B S IR EE TR
JERISIH, BRI MROZS A B DUA TS, G E S LA, e
FARIARE " e, IRUMREA T, AIsE, AR XS Rk i s,
B P RER N g s A H IS . B emgt, LB R EE RO A LT
RO — SR, PRSI FAE T (ERAEITR, Rl enibt
FERIEE 2 R R AT 4R, RS I R BB AR, e e — AN ke
Fo FURBIEE, franbpds, MEIEEILRDIE:; XUEEhRss, Mk, JFH—
MGH IR S —# RS . PRSI A S E B A HE R R T AR f 2%
MR AR U —M20%E, Hog—RMERET B,

— RIS AP R SR AT « BUREURR ( Erich Auerbach ) & 78 JLH4ERTRERI T
RORTT R BUREBRR R —MUT T R B 88, it tertieiifee
RSB RETE”, MGEA I U RIIREE, BB URAE BRSO BT A
FETFIOE IS S AT SCARRARS |7 ™ IR, BUREL e R UE A B RE A5 2 Gl
7= “met-hodos” o MZBAHIEM, HAEBEA HIEM—HF “CffmiE A3
e —BE AT BBAR IR — AR B 0 B A2 5 1L W RS B AR
MR B IX e R R, R T TR EAE ST 2 TiWe? A I, ER M S Blx e

] Ibid., p. 295.
] Ibid. XEEFRIX DIERES | BETRY (FIRESF ).
[36] Helen Vendler, The Odes of John Keats, Cambridge: Harvard University Press, 1985, p. 295.
] Helen Vendler, The Art of Shakespeare’s Sonnets, Cambridge: Harvard University Press, 1997, p. 17.
] Erich Auerbach, Mimesis: The Representation of Reality in Western Literature, Willard Trask trans.,
Garden City: Doubleday, 1957, p. 91. Z5iEREIEX, °
[39] Ibid., p. 484.
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BURRAORFITIR AT B, AL TS THFIE. i TR “SCARIA
S S UBE R R S AIBABEHL, (BN XA kBt
STAEBAB AN MR ROSERE b, TR AN ERORIRL A2 T, B AR FTBARE
B, bR b, BRI R ER KA, SO R T AN, AL T
(beliebige ), MU, AT TH A0 E ORI R, RATHALABIE thir s
FITBEEPRR0, ML “BEHUARB RS E A7 H ORI 55 B, it — A~ FI4R,
T LS ERRHEBIN, AR, rid— AR, AL FIER A
A" REF, TR R — AR 5 — AR R LR R
RITAME) ZRER ARG, SRRHIG, T2 0, (FRRHIEIR
B MREER, B2 R BT X IR, B B G T XA
WS RS ABLITFE TSR RS . MARROAT R
2 B R BIR AP M ARRAT EL RN, B 7E R AR Iy T A A
S T TALFR A O, SR E O AR 20, I EAE e B T &
S, BRAFE R I SR A | AT BB T o T LR RV T 7
W1, (AT, AEK AT B RGN T e

e, JEHe

Ho2, BB MR 3G 2 e i A X e ? YIRS R 4T 53l - 2 4% (' Thomas
Docherty ) TS5 (FEC 25 ) (After Theory ). JE il - /AT ( Nicholas Birns ) 1) (
W2 JGIIEEE ) ( Theory after Theory ). D. N. Z {470 ( D. N. Rodowick ) [ { BEIGHIHAH)
( Elegy for Theory ). "¢t - 4% /Rl ( Terry Eagleton ) [ (FIE 2 J5 ) (After Theory), DAK
]« BRABES (Jane Elliote ) A v « Bl FE 7 ( Derek Attridge ) gmfit 24k  “Hilig”
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