


Listening and Speaking

N

m Listen to a conversation between a student and his art history professor and

iAW

answer the questions.

What's the topic of the student’s writing?

Which painting of Van Gogh’s was the student planning to focus on?
What'’s the problem of the student’s writing?

. How did the student work out the problem?

What's the shared feature between the two paintings called Starry Night?

(M Susan is visiting an art exhibition with Mike. Listen to their conversation and

Susan:
Mikse:
Susan:
Mike:

Susan:

Mike:

Susan:

Mikie:

Susan:
Mike:

fill in the blanks with what you hear.

Mike, come and look at this painting of shrimp! It is so simple yet so 1. !
Yeah. It is 2. ! Is it the work of Qi Baishi?

Yes, it is. How do you know that?

Well, Qi is famous all over the world, isn’t he? Besides, I am quite 3. in

Chinese painting.

Cool! What kind of Chinese painting do you 4. , free sketch or elaborate-
style painting?

I prefer free sketch, especially the 5. paintings. I can always feel
6. and harmony from those landscape paintings.

That’s true. Chinese art 7. the harmony between man and nature, which
is an important part of China’s 8. culture.

I love this art exhibition!
So do I. Let’s go to other areas to see what they have got, shall we?
OK.

m Work in pairs. Suppose you are going to sign up for an art class, so you ask

your friend for some suggestion. Make a conversation with reference to the
expressions below.

Useful Expressions

Asking about reasons
Why/Why not?



May I know the reason?

I'd like to know the reason why...

Give me one good reason why...

Could you give me some reasons on...?

Can you conclude the causes of...?

What evidence can you offer to prove that...?
Why do you think so?

What are your reasons for...?

How has it come about that...?

What makes you choose...?

How come...?

Giving reasons

My point of view in.../that... largely results from the fact that...

The main/major reason why... is because/is that...

One of the reasons I say that is because...

One possible explanation (for that) is...

To understand why..., you first need to... (understand/know/be aware that)
This is due to the fact that...

It’s closely linked to/associated with...

Due to/Owing to...

Giving reasons for

It’s great because...

One advantage is that...

Another good reason is...

You're right, but I also think...

The other thing (reason) is that...
Giving reasons against

The problem is that...

One big disadvantage with that is...
One argument against that idea is...

I don’t think...
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Active Reading

Van Gogh was a largely self-taught artist who changed the face of Post-Impressionism forever.
Van Gogh was a troubled yet highly skilled painter, whose works were an outlet for his emotion,
particularly when battling depression. Working at an often-furious pace, Van Gogh produced more
than 2,000 works of art in his 10-year career. However, he sold only one painting during his lifetime
and did not become successful until after his death. Some of his most famous works include Starry
Night, Sunflowers, and The Bedroom at Arles. His expressive and emotive use of color and distinct
brushwork became hugely popular and influenced Expressionism, Fauvism and early abstraction
massively as well as various other aspects of 20th-century art. Today, Van Gogh is generally

regarded as the greatest Dutch painter since Rembrandt.

Text @)

Vincent van Gogh
Whenever people mention Vincent van Gogh (1853-1890), the first thing that likely comes
to mind is his masterpiece Sunflowers, which fascinates the public all the time. His paintings are so

amazing and overwhelming that they have astounded millions of people around the world.

Van Gogh was born in Holland in 1853. The son of a pastor, brought up in a religious and
cultured atmosphere, Van Gogh was highly emotional, lacked self-confidence and always struggled

with his identity and direction.

At the age of 16, Van Gogh got his first job as a clerk in a gallery in France. Soon he lost
interest in becoming a professional art dealer. He then studied theology and worked as a missionary
in a dreary coal-mining area in Belgium. He once believed that his calling was to preach the
gospel; however, it took years for him to discover his true calling as an artist. “An artist needn’t
be a clergyman or a churchwarden, but he certainly must have a warm heart for his fellow men”
Van Gogh blended himself with the miners and peasants with whom he deeply empathized. It was
nature, and the people living closely to it, that first stirred his artistic inclinations. Van Gogh was
particularly taken up with the peasants he saw working in the countryside; his early compositions
featured portraits of peasants and rural landscapes, and rendered in dark and moody tones, as
exemplified in the piece entitled The Potato Eaters.

In 1886 Van Gogh relocated to Paris, where he encountered and was greatly influenced by
works of Impressionism, an artistic trend in the late 19th century and gained exposure to artists

such as Gauguin, Pissarro, and Monet. As a result, he adopted more vibrant colors in his art and
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began experimenting with his skill. The style he developed in Paris and carried through to the
end of his life became known as Post-Impressionism, a term encompassing works made by artists
unified by their interest in expressing their emotional and psychological responses to the world

through bold colors and expressive and symbolic images.

Two years later, in 1888, Van Gogh moved to Arles in the French countryside, again living
close to the peasants who had inspired him early on. He concentrated on painting landscapes,

portraits, and still lifes full of personal symbolism.

One of Van Gogh’s dreams was to start a colony for artists in Arles. He hoped that his new
friends would join him. Later Paul Gauguin did join him in Arles. Van Gogh entered the most
productive and creative period of his life. It was in this period that he created the famous Sunflowers
series. On the canvas, sunflowers erupt out of a simple earthenware pot against a blazing yellow
background. Some of the flowers are fresh and perky, ringed with halos of flickering and flame-like
petals; others are going to seed and have begun to droop. The sunflowers paintings proved that Van

Gogh stood his ground as an artist.

However, it was also a time of great mental turmoil for the artist. Van Gogh’s nervous
temperament made him a difficult companion and nightlong discussions combined with painting
all day undermined his health. Near the end of 1888, an incident led Gauguin to ultimately leave
Arles—Van Gogh, in a fit of madness, pursued Gauguin with a razor and threatened him intensely.

Van Gogh was then sent to an asylum for treatment.

From then on, Van Gogh began to alternate between fits of madness and lucidity. In the
asylum, he created the Starry Night, based on his direct observations as well as his imagination,
memories, and emotions. It is his most popular work and one of the most influential pieces in
history. The swirling lines of the sky are a possible representation of his mental state. This shaken
style is visible in all of his works during his time in the asylum.

On July 27, 1890, Van Gogh attempted suicide by shooting himself in the chest. He survived,
but died two days later from the wound. It wouldn’t take long for the art world to recognize the
genius they lost. Van Gogh's inimitable fusion of form and content is powerful, dramatic, lyrically
rhythmic, imaginative, and emotional, for the artist was completely absorbed in the effort to explain
either his struggle against madness or his comprehension of the spiritual essence of man and nature.
Van Gogh is now viewed as one of the most influential artists who have helped lay the foundation

of modern art.
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New Words

fascinate

vt ERE, ARHAETE vi. Ak
adj. FERBITER) ;. FAART 1)

['faesinert]

overwhelming [ ouvar'welmin]

astound [3'staund] v %, R

pastor ['paestar] n. Wi

emotional [r'moufanl] adj. T Sisahi); s Ar
dealer ['dizlar] n ZEEER B

theology [6i'azladsi] n W REMRR

missionary ['mifaneri] n. 1’?%&':

dreary ['drzr1] adj. DUREY), AR

gospel ['gazspl] n HM; (5%

empathize ['lempabaiz] vt. 1% e

inclination  [znkl1'ne1fn] n fHi], Zh Ak

render ['rendar] vt LT (AR ) 5 e, &
exemplify [1g'zemplifa1] vt BE; B~

vibrant ['vazbrant] adj. FEHAESH); PREhH)
encompass  [tn'kampas] ve. A8 AU

symbolism  ['stmbalizem] n S4E, SIEEN; fF9ie; ids
productive  [pra'daktv] adj. Z720; REEFRI; B A N
erupt [x'rapt] vi. R Wi KEF

earthenware ['3:rBnwer] n. B as

blazing ['ble1zin] adj. INHEE s SREZUED ;s PREEE)

perky ['p3:rkil adj. K, BEHEE; BER; 1HRH0
halo ['hetlou] n EH; SOk

flickering ['flzkarin] adj. INYRHY, IIL;\LJI}DE,J P
droop [druzp] vi. 3HE; ?E?ﬁ;

turmoil ['t3rrmd1l] n. e, 358

temperament ['tempramant] n S0, VENE, Mg A
undermine  [Andar'main] vt BEIR, BT

asylum [3'sazlom] n WP, RO ;

alternate ['2:ltarnert] vi. R FeUR

lucidity [lu:'s1dati] n. {ﬁ@if‘?' BB THIRL

influential [znflu'en(l] adj. ) ; BTN

swirling ['swszrlin] adj. FTTEM

inimitable  [1'nimitabl] adj. URERY, JoELR; Jeikiis
rhythmic ['rtdmik] adi. [ =W | BEN; HEKE; S48
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Useful Expressions

blend with R

experiment with LT

carry through ;e BT E

lay the foundation of IR BYFERE, BEE T - B LR,

Proper Names and Cultural Notes

Impressionism % £, AR EARRIEZ—, 19 4 60—80 4
RIRFTFF i, srifEvE S s ER R 2RI,
Gauguin R - @, REENRIRER . EER, 5%,

FEMIFIRA CEENRIR=KERE" , B4 R E )
RIEAE AR GRTHI R

Pissarro W%, IREENRIRKIN, EENGURE)SEIK, HEIG
Monet IR, REER, $OERN CHRIRGSET , EHR

IRRFENREIAAZ—

[EET 19 Comprehension
M Read the text and answer the following questions.

What can we know about Van Gogh’s family background?
What's the feature of Van Gogh’s early paintings?
What is Post-Impressionism in terms of Van Gogh’s style?

. Which painting proved Van Gogh’s ground as a great artist?

iAW o

Why was Van Gogh sent to an asylum for treatment near the end of 1888?

m Read the text and choose the best answer to the questions.
1. Where did Van Gogh begin to paint?

A. In Holland. B. In France.

C. In Belgium. D. In England.
2. What did Van Gogh not enjoy about painting?

A. Landscapes. B. Portraits.

C. Architectures. D. Flowers.

3. Which words best describe Van Gogh’s later years?
A. Sad and boring. B. Normal and peaceful.
C. Happy but fruitless. D. Painful but productive.



M
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4. Why did Van Gogh kill himself?

\:

A. Because he was a failure as an artist.
B. Because he had an unhappy family.
C. Because he lost his beloved brother.

D. Because he was suffering from mental illness.

@m Match the underlined words in Column | with their corresponding meanings

in Column Il.

. His paintings are so amazing and overwhelming ~ A. characterized by liveliness and
that they have astounded millions of people lightheartedness
around the world.
. Van Gogh entered the most productive and  B. understood someone’s situation, problems,
creative period of his life. and feelings because you have been in a
similar situation
. He adopted more vibrant colors in his art and ~ C. made something less strong or less
began experimenting with his skill. secure than it was before, often by a
gradual process
. Van Gogh blended himself with the miners and  D. producing abundantly

peasants with whom he deeply empathized.

. Some of the flowers are fresh and perky, ringed ~ E. having a lot of influence over people or
with halos of flickering and flame-like petals. events

. Van Gogh’s nervous temperament made hima  F. doing a scientific test in order to discover
difficult companion and nightlong discussions what happens to it in particular conditions
combined with painting all day undermined his
health.

. Van Gogh began to alternate between fits of  G. acombination of different ideas or things that
madness and lucidity. are created

. This same shaken style is visible in all of his  H. affecting someone very strongly

works during his time in the asylum.

. Van Gogh is now viewed as one of the most
influential artists who have helped lay the
foundation of modern art.

describing something that people notice or

recognize
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10. Van Gogh’s inimitable fusion of form and  J. the ability to think clearly

content is powerful and emotional.

M Fillin the blanks with the correct form of the words given below.

form draw consume emerge personal

weak establish motivate experiment success

Van Gogh was born on March 30, 1853 in Dutch. He was the son of a clergyman. The young

Van Gogh made religion a 1. interest and during the next few years he traveled
in Britain, Belgium and Holland, trying to 2. himself as a preacher, but without
3. . His first artist impressions were 4. as a boy, from his
uncle, an art dealer. The 5. bore early fruit and from the age of 12, the young

Vincent was drawing.

In 1880, at the age of 27, he found himself 6. back to art. He had a job as

an assistant evangelist in the mining village in Belgium but realized an artist drive which was to
motivate him unceasingly until his death 10 years later.
In 1886, Van Gogh left Holland forever and travelled via Antwerp to Paris, and to major

changes in artistic style. Van Gogh’s work became more youthful in Paris. A new, more

animated, painting style 7. and the impressionist tendencies of earlier work
8. somewhat. Van Gogh developed a taste for 9. brushwork
and brilliant, unmixed colors. Among his most prominent 10. with color were

a series of some 30 flower paintings, a fascination which stayed with him until his death.

@m Translate the following sentences into English.

AR AR HAWERN FERMTIE. (symbol )
VER—2HOmH LT, BER R B A FE K. (atmosphere )

HEa g, mHEZ A5, (emotional )

- ISR, AER TR — e, —WEmE, PIAMEZE EAHZCE S . (alternate )
AR 19 LR B M EARKZ —, 2E TIHANZARREA . (lay the

foundation of )

iAW o

Text @

Paul Cézanne
The French painter Paul Cézanne, who exhibited little in his lifetime and pursued his interests

increasingly in artistic isolation, is regarded today as one of the greatest forerunners of modern
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painting.

\:

Cézanne was born at Aix-en-Provence in the south of France on January 19, 1839. When he
was a little boy, he was sent to a local school. Against the implacable resistance of his father who
wished his son to be a lawyer, Cézanne made up his mind that he would be a painter. His father’s
reluctant consent at that time brought him financial support and, later, a large inheritance on
which he could live without difficulty. In Paris he met Camille Pissarro and came to know some
impressionist artists, with whom he would exhibit in 1874 and 1877. Cézanne was a contemporary
of the Impressionists, but he went beyond their interests in the individual brushstroke and the fall
of light onto objects, to create, in his words, “something more solid and durable, like the art of the

museums’.

Cézanne is not an easy man to love, but professors and painters adore him. Art critics lavish

» o«

him with superlatives, including “prophet of the 20th century”, “the most sensitive painter of his

» <

time”, “the greatest artist of the 19th century” and “the father of modern art”. But he is not quite a
household name, and his posters have never been best sellers at museum shops. In fact, most non-

professionals wouldn’t stand a chance of recognizing Cézanne unless it was clearly labeled.

Cézanne’s pictures are restrained, impersonal and remote—they don’t have the gut-wrenching
appeal of Van Gogh’s portraits. They can’t compete with Monet’s lush expanses of water lilies or
Renoir’s sensuous women with their come-hither looks. Bowls of fruit and the hills and trees of
Provence—where Cézanne spent most of his life, are a hard sell against the Tahitian backdrops of
Gauguin, with or without the naked women.

Cézanne is an artist’s artist. He was obsessed with form rather than content, so subject matter
was always secondary to the act of painting itself. He wanted the methods and skills of the painter
to be more important than the image. That meant the subject of the painting couldn’t be so dynamic
as to overshadow the artist’s act of creation. The more he concentrated on this, the less viewer-
friendly his works became. But that suited his personality just fine. His goal was not to have a mass
audience or sales appeal; it was to satisfy himself.

It’s hard to imagine that the man who created such restrained, methodical and time-consuming
works had a violent and volatile temper. Painting was his salvation, a way to balance the fires within.
Rather than let his personalities shine in his art—that scared him too much—he suppressed it. He
worked in virtual seclusion and seldom ventured out.

Cézanne was versatile; in his pursuit of perfection and a unique style, he experimented a lot.
Art students often copy paintings—you still see them in museums with their sketchbooks—and
Cézanne did just that, but unlike most, he never stopped copying. To him, it was an important form
of discipline and inspiration. He felt he could understand art better through copying, and whenever

he came to an impasse, he went off to the nearest museum with a sketchbook in hand.

His earliest works, from his first days in Paris, are expressionistic. In the early 1870s, he



