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Maiden with veil on her head, Renaissance dress,
aristocracy, ancient architecture, golden tones, ancient
colonnades, religion, mythology, historical scenes,
portraits of aristocrats, mythological heroes, golden
proportions, stately balance, orthographic views,
symmetrical compositions, sense of stability, muscular
lines, idealized representations, ornate decorations,
fashionable details, warm tones, golden yellows, reds,
dark blues, contrasts of light and shadow, Renaissance
architecture, colonnades, antique elements, symbolic
objects, light and shadow effects, highlighting light
and shadow, dramatic effects, three—dimensionality,
highlighting important elements, solemnity, grandeur,
mystery, figure expressions and gestures ——ar 4:3
—--stylize 500 —--v 6.0 -—chaos 50
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A painting of a woman wearing an expensive
gown, in the style of Baroque elaborate detailing,
in the style of luxurious fabrics, solarization,
playfully intricate, lush detailing, floral stil—lifes,
in the style of Barogue-inspired art, dappled,
large—scale portraits, Rembrandt, elaborate
textiles, meticulous detailing, grandiose color
schemes,dark beige and orange, meticulously
detailed still life, elaborate costumes, Baroque
——ar 4:3 ——stylize 200 -—chaos 30 —--v 6.0

Lii3°8
—lEEeE—NFESRILRILZAR
B, RAEEXSIUEEHETIRIT. R
FREEERRINS. BYCERST. (BRES
FERMAT. EHE). REEE=NE
RZARXIE. BB AZUB&. (C308A.
KBERIZLIRMm. — 2 ABRED . RHEH
RELZE. FREMER. NI
. BERIRE. EigsXIE - BEEEL
43 —- K& 200 -- QI=FEE 30
-~ A& 6.0




I *Uﬂi*‘:‘iﬁ I Master file

> {CZhEE - IR7REHL - A - K&

W=ZAELLHEE, EKSMEMHNLE, B8EER. HEE. REMEMNXNSES
S . A EIRFRIZANIBIIRZIRRIMOMEZ TH ., £ERESUE, HBREHE
BEEE ELHERNERERZ —. AFFRN (BER) F. W, tHEHEEMNREES
EBEERENR, 1 (RK) 1 (EBERIBSHE ) SEIEREN 7t AR
MBRANRZM S . ARERIN (K ) (EEERIBSHR L) &. MERBES, €3
BEEIREIEE, HIRNERRITNRHERIFRERZ—. MERTERBIREEHIRA
BT ERE, FFREERNDED THNSE. BESH, EiRE(FRINEIAF IS,
SEHZARRFE TIRIZZIN . AFRFRN (=DFR) (=87 .

> RS - RT - EAHR

HETFTERENLANNZARRK, HEREIT B8l el B A xR ERYS
EE. AFRFERN (FRES&ELM) (ER) (ERMFR#E) F.

> FRE - Btk - e

BERMZAR, AXRER, EREMEBERMEZNID. EFmREIMLEIME. SR
ETRADAMFE. ARERU (KR ) (ESHAORREREER) &

1.1.3 B AREXE

il

Al LLERR

B AR ENSENE ST R 2R ELE L H
MRRE, WTT 18 HERRUMN, 4532 EEE,
SRIERIIUSE . IRIEMEEAIER, RN T —MzLE,
I IRIRAIEE, RERRZAN—FTHEE,

Tﬁps:%g

ATTHARYE ZF LR EIRE R LR,
be A E L AE AR E e 5B LB,
A b 4 AV T W w9 &) 5 A .

BT RENENERRR

7 EIAUAE: SRR, IR, EfFRERBRIMAMAETKMTE, B0

.4

voNe

L AX)
0% e,
h‘Q‘FE

WEEMEINS 0§ 18




2

E

=

(FFEM 0L) FRWEAFNIEINS IV

ZENFE.

) XIFRFOMLS : ET AR ITTR, INEE— 5 s DFEIREIR .
O EMETE: KERFEFH TRIERTTE, MEM. K. PENEES, NMEEDLESR

FHERY BRI o

ERARREE: AAT ERAKREOM, eNEBEEMmERNER .
I IREER: EEXRIRE. ERNSEEEEEE ETHAMER2MHEMNXERRIAISRIE,

h=rIgeEEE. SRIER.

EPFIRRE

>> IRTRHESE

E374

Several friends having afternoon tea together,
looking into the camera, Rococo style, high details,
emotional narrative, romance, Francois Boucher,
oil painting, 17th century, style with luxurious
fabrics, daylight exposure, playful sophistication,
rich details, still life , in the rococo style of art,
mottled, large portraits, exquisite textiles,
meticulous detail, grand color scheme, dark beige
and oranges, nuanced still lifes, exquisite costumes,
rococo style ——ar 4:3 —=stylize 500 --v 6.0
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