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Chinese Paper-cut under the
Traditional Culture Background

1.The Basic Cultural Background

“Chinese paper-cut art is Chinese
folk artist’s lyric poetry and their way
to express romantic feelings; and she
also embodies masses of working
people’s deep love for nature, life
and world.”(“Creative in Daydream”
in September 2008 in Art & Design
written by Zhao Xigang )

Chinese traditional art can be
summarized into three art forms:
the mainstream of palace literati,
the folk art form inherited by laborer
group, and folk artists group which is
professtional and dominated by folk
craftsmen, etc. Chinese folk art which
is rich in contents and various in forms
is the original Chinese culture form. It
is a kind of art which reflects collective
views and values, and thanks to the
reliance on the basis of a wide range of
folk mass and folk activities, it can be
continuously inherited and developed.
Human could get the basic idea of
the survival and reproduction through
the long struggle against nature. And
that is also the cycle of human’s life

W4and eternal ideology. This is cultural
wisdom quintessence that has been
accumulated by the masses of working
people from generation to generation.

Folk art is the active art form of
traditional culture, which is created by
working people in life and production,
and the history of folk art is the history
of handmade creations that different
ethnic groups created for the faith of
survival and the needs of daily life.
Chinese folk art is an important part
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of Chinese traditional art, and it is the
cultural psychological basis of Chinese
traditional art. It not only implies the
nation’s most original life philosophy
and values of cultural beliefs, but also
maintains the most primitive cultural
thinking patterns and the most original
state of traditional artistic narration.
If you don’t understand the folk art
which is dominated by generational
rural farmers, you won’t really
understand the cultural root of Chinese
art, thus it is not easy to explore the
cultural innovation of art with Chinese
characteristics.
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As the living normality culture
characteristics, Chinese folk art can be
recognized from the view of eight basic
cultural characteristics:

@ Living normality

Folk art is accepted as generational
inheritance, thus it forms a kind of
eternal law of being carried on from
generation to generation. Civil society
life is a natural soil for the folk art to
survive, and oral teaching is the main
way to achieve its intentions. All this
has created the important cultural
characteristics of living normality of
Chinese folk art.

@ Groupment

The traditional folk art gets rooted
in the general population, and comes
into being in the social custom, social
identity and conventionality of public
custom life. Its practical function
presents a social attributes of common
sense, as well as shows a kind of
social cultural phenomenon of group
significance and value.

® Regionalism
China has many minorities, and the
difference of regional characteristics is
008 clear and diistinctive, which determines
the characteristics of distinct local
cultural background in different regions,
different ethnic groups, so the folk art
makes the corresponding distinctive
regional culture characteristics—
the beauty of regional differences of
culture.
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@ Inheritance

Inheritance is the striking feature
of the folk culture and art. Chinese
folk art has a family-based creation
and production mode, and this kind
of oral granted inheritance form
which is conducted as a family
unit embodies the social values
of cultural heritage of agricultural
civilization, and also makes the
traditional Chinese culture in good
inheritance and development.

® Utilitarianism

Utilitarianism of folk art embodies
in two aspects of utilitarianism
respectively in religion and life
beautification. Among them, the
color of utilitarianism which is
permeated with a spirit of life value
constantly brings great outlook
about idealism and positive
romanticism to us.

® Symbolism

Chinese folk art has a very
strong cultural symbolism,and
there are many artistic expressions
with characteristics of primitive
culture and myth spirits. The visual
symbols of totemism symbolic of

0ohuman childhood is the product

of folk cultural beliefs, as well as
the important content of folk art.
Means of artistic expressions, such
as symbol, metaphor, harmonics,
personification quasiphysical and
so on, make the folk art colorful and
dazzling.
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@ Symbiosis

Folk art interacts with other
traditional culture art forms and shares
common associations, which makes
the oneness and builds up an intergral
cultural ecology relations, thus it
makes the traditional culture show a
systematic culture system.

Rheological properties

In the process of its own development
and changes, Chinese folk art
presents a dynamic phenomenon
of the living normality and historical
development, showing an artistic
rheological characteristics. Generally,
the Chinese folk art shows the state
of successive inheritance, and in the
process of inheritance, it more clearly
shows a unity of cultural phenomenon
of people’s conscious inheritance and
creative inheritance.

The Chinese paper-cut art is an
important artistic style of Chinese folk
art, and it is cherished by the natural
heaven of culture, as well as embodies
the Chinese ancestor’s visual ways of
language expression which is full of
cultural philosophy and artistry, at the
same time it also reflects the artistic
ability of reappearance brought by

012the induction of the heart and hand.
Its changing artistic expressions, vivid
language, unique expression, and
strong visual tension always bring
unforgettable impression to people.
This is the visual language image which
has forthright, honest and romantic
characteristics of typical Chinese.
Mr.Zhang Daoyi had compared
the Chinese folk paper-cutting to
“Zhuang Zhou Dreams of Being a
Butterfly”. Through the paper-cut art
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representation of romantic passion, we
can see the Chinese visual art’s root
and art rule, and the spirit of truth of
the Chinese traditional culture and art.

Chinese folk paper-cut has a vast
distribution. Due to the geographical
environment differences and different
cultural backgrounds between different
areas, it brings different cultural
characteristics and historical imprints
to paper-cut art, so the development
of Chinese paper-cut art is a content-
rich history textbook. The Chinese
paper-cut art is native Chinese art,
and it inherits the Chinese culture and
art spirit. With two thousand years of
recorded history of traditional culture, it
is known as a “living fossil” of Chinese
traditional culture.

For thousands of years, paper-cutting
is extremely rich in its social application
scope in the design of the traditional
process as the typical local style classic
graphic design; at the same time the
Chinese paper-cut art has brought
the extremely important significance
and development of application value
on the cultivation of people’s art
emotion and aspects of ideological
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indoctrination. Paper-cut art is worthy
to be the representative of the visual
arts style with Chinese characteristics.
Through the visual imagery presented by
paper-cut art, we can look in depth the
understanding of beauty in the human’s
subconscious cognition and Chinese
nation’s unique aesthetic tendency.
Since the ancient times, our ancestors
unswervingly advocate the moral spirit
of Chinese culture of “Put propriety to
the priority”’and“Beauty of harmony”,
and its logic of harmony and unification
between man and man, human and
nature, as well as man and society, has
always affected the Chinese paper-
cut art profoundly. “Completeness”,
“mildness”and“generiosity” build a
distinctive artistic features of paper-cut
art and the most perfect life realm; at the
same time, in the mode of expression of
conception, Chinese paper-cut art has
individuation, hommization and aesthete
artistic conception, thus this spirit will
continue to make rational thinking and
artistic confession; from another aspect,
the Chinese paper-cut art has its unique
way of expression, which are the special
use of tools, special materials and special
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technology creation methods. All
these have created the unique
nature of paper-cut art. Therefore,
it is easy to make Chinese paper-
cut art communicate and interact
with modern art ideas and modern
design.

When modern people talk
about paper-cut art, it is no longer
merely treated as the “antique”
in old era or a “traditional” stuff.
Chinese paper-cut art, which is
the natural living and an art form
with a strong international visual art
color, has shown in modern art and
modern design stage of the world
as modern, visual art symbols of
extremely strong vogue.

2.The Traditional Development of
Chinese Paper-cut

Folk paper-cut as a style of
ancient art, is known as the “living
fossil” of Chinese traditional culture.
As a kind of ornamental engraving
art expression which uses paper or
“alternative” of paper as the medium,
it has a long history and a wide
range of popular applications. The
vitality presented by Chinese paper
cutting’s inheritance and innovation

20 0f evolution, is inseparable with

its ability to adapt. Ultimately, the
emergence and development of
paper-cut art is rooted in the folk,
and rooted in the life of the masses.
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® “Ornamental engraving art”

“Ornamental engraving art” is
the earliest forms of modeling
which has the Chinese paper-cut
art characteristics, and it can be
dated back to Neolithic pottery
pattern and “Ornamental engraving
art” of bronze in Shang and Zhou
Dynasties. You can see the latter
trace of inheritance and basic art
form features of the Chinese paper-
cut from these chase carved original
crafts.
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@ “Alternative paper-cut”
Paper-cut forms were ever
expressed on “alternative” of paper
material such as leather, leaf, silk, tinsel
and so on. Historical Records records
the “jian tong feng di(a king conferred
nobility with a Chinese Parasol leaf)”;
silver foil hollow-out hand-cut arc
decoration was unearthed at the site
of the Warring States Period in Guwei
villiage, Hui county, Henan province.
This indicates that cutting and carving
process has been well applied in the
royal palace during the Spring and
Autumn Period, and it can be said that
all this is the prototype of the Chinese
paper-cut art.

022
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® The traditional Chinese paper-cut
The invention of paper leads to the
development of art on paper, so the
beginning of the real paper-cut art is the
Western Han Dynasty. The “Symmetrical
horses”, “Symmetrical monkeys” ,
“daisy”and other floral paper-cut of
the Northern and Southern Dynasties
( AD 386-581).These paper-cut were
excavated from the tombs of Northern
Dynasty in Astana(near the Turpan
Flaming mountains)nearing Gaochang
Ruins at Turpan Basin in 1967 indicates
the beginning of Chinese paper cutting .
Tang and Song Dynasties is the
developed period of paper industry
and decorative crafts, as well as the
prosperous period of the Chinese paper-
cut art. The folk paper-cut was in vogue
at that time. In addition to the folk festival
paper-cut products, paper cutting for
decorative and funeral supplies, etc. also
appeared. Tang Dynasty poet Du Fu
wrote: “Warm water wash my feet, paper
cutting strokes my soul” in his poem; in
addition, the Tang Dynasty has produced
a “gold and silver inlaid process”, that
is, to decorate the implements using the
way of carving the gold and silver foil to
paste in order to produce a resplendent
and magnificent visual effects. In the
024 Song Dynasty, thanks to the prosperous
economy and market, rodeo and
commercial shops of paper-cut also
appeared in the marketplace; by using
the paper-cut shape as the pattern of the
ceramic, and getting a good performance
by glazing and firing, Jizhou kilns in
Jiangxi Province made the ceramic more
exquisite; the ornamental engraving
plate making of blue calico is to use the
oil cardboard to carve into pattern, and
the flower version patterns of squeegee
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printing is to use the techniques
of paper-cut craft ,which has the
distinction of being incised and being
carved. The long-line should be cut off
and mark the false or true is marked
with point.

Ming and Qing Dynasties, is the
period that universal practicality, art
style, and artistic thoughts tend to
be mature, and diversified in Chinese
folk paper-cut. Needlework is an
important symbol of a perfection of
Chinese traditional female, but the
paper-cut becomes compulsory skill in
this period. The “trotting horse lamp”
of Ming Dynasty is to put the paper-
cut between yarns, and to glow a
decorative pattern with the light of
the candles in order to express good
intentions. A lot of paper-cuts of Qing
Dynasty are rich in content and wide in
themes and they have been preserved;
in addition, the paper-cut of “black
dragon and phoenix with double
happiness spends” in Kunning Palace
of Beijing Forbidden City has became
a representative of the court paper-cut.
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@ Chinese modern paper-cut

The Chinese modern paper-cut after
the Republic of China was appeared
from the intervention of literati and later
professional artists, and its emergence
builds a good fundamental conditions
for the further development of rendering
individuation, artistic features and
fashion.

3. The Form and Category of the
Chinese Paper-cut

Paper-cut is a kind of hollow-out art,
and it gives people a intangible feeling
and artistic enjoyment on the vision.
Paper-cut is also called engraved
paper and painting by scissors, that is,
some of the technique of expression
use scissors, while some use with
knives, and some use both. Though
the tools are different, the creation of
works of art is basically the same, and
people call it paper-cut. The forms
of carrier of paper-cut can be paper,
gold or silver foil, bark, leaves, cloth,
fur, leather and other sheet materials,
and modern paper-cut art can also be
extended to the forms of art like relief
carving, round carving which apply
metal materials, stone, pottery, glass
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As a representative style of Chinese
folk art, Chinese folk paper-cut is widely
used in China’s vast land, its universality
of the application covering various fields
and the popularity of the community
are rare within the scope of the world.
Simplicity and convenience of the tools
and materials should be the basic
conditions for the fact that Chinese
paper-cut art is widely circulated. Chinese
paper-cut is a form of folk modeling art
that folk craftsman cut and carve figures,
flowers, birds, animals, insects, fish
mountains and water, pavilions and other
natural and social landscape images with
scissors or a knife on paper, as well as
the imagery of the visual image, which
expresses good luck, bless, prevention of
evil, exhortation, alert, interests and other
morals. Chinese paper-cut makes the
common people enlightened and joyful
by its unique artistic charm.

As an artistic carrier of both modern
and traditional expression, according to
the sense of the design, Chinese paper-
cut can be divided into graphic sense,
spatial sense, space-time sense and so
on. Graphic significance: the Chinese
paper-cut has a level of art of painting
which holds the value of appreciation,
decoration and enlightenment, such as

Wopaper cutting, interior decoration, etc;
spatial significance: it has the display
effects of space design significance,
and it is the beauty of smartness of the
communication from space to space,
such as paper-cut for window decoration,
lanterns, smoke plaid(a kind of paper-
cut that makes the windows exchange
air indoor and outdoor by using the
open space of paper-cut in Shaanxi folk
house),etc; space-time significance:
it produces during the period that the
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movie and TV cartoon does not appear,
with the multidimensional nature of the
level of time and space, such as paper-
cut shadow, etc.

Chinese folk paper-cut is rich in forms
and categories, and from the perspective
of usage it can be divided into the
following contents:

Purely decorative patterns, window
paper-cuts(including smoke plaid) ,
door paper-cuts ( ancient streamers ) ,
lantern paper-cuts, happy event paper-
cuts ( marriage, having kids, fruit ) ,
present paper-cuts ,heatable brick bed
paper-cuts, ceiling paper-cuts, vegetables
decorated paper-cuts, embroidered
paper-cuts ( shoe, hat, pillow, apron,
cushions, straps, curtain, pocketbook
paper-cuts, etc. ), offerings paper-cuts,
funeral paper-cuts, embroider paper-cuts,
shadow puppets paper-cuts, and many
art categories like that.

032
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4. Several cultural and artistic
characteristics and unique visual
aesthetic taste of Chinese folk paper-
cutting

Several cultural and artistic
characteristics of Chinese folk paper-
cutting:

@ “Good luck”

The concept of “good luck” is the
fundamental direction of the expression
of China’s folk paper-cut art. The sense
of decoration of completeness, passion
and abundance is filled with positive
and idealistic spirit. Techniques such
as harmonics, symbolism, make strong
implicated artistic images. For example,
Prosperity Brought by Dragon and
Phoenix, Phoenix Plays with Peony
and so on symbolize happiness and
holiness of the marriage. Liu Hai Playing
with Toad, Affectionate Couples and
SO on symbolize the constancy of love.
Persimmon and S-shaped Jade Object
indicates the lucky four seasons, peace
and happiness. Magpies on Branches
implies the meaning of good luck and
many happy events, etc.

@ “Lifestyle emotional art”
“Emotionalized art in lifestyle” is a great

4 artistic feature of the Chinese paper-

cut. Folk paper-cut applies plenty of
the techniques of expression such as
homophony, symboliam and connotation
which are implicit and meaningful and
make life full of artistic and unique
characteristics as well as expose strong
artistic appeal and individual charm.
Skillful folk craftsman can fully describe
all ideal things with their imagination in
the field of the paper-cut art, using figures
to convey the spirit, and expressing the
ingenious, original and nice meaning.

W Fffilindd 34-35
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® “Interactive use of rational and
sentimental visual language” . o
The artistic concept of “interactive R LB A

©@ “WhHALHEMNLNEEST O HMEAHHHTIREART
EEEEENIAKRE ERE

use of rational and sentimental visual
language” is heavily influenced by
the “ritual and music culture” of
Confucianism, and this is the remarkable
art features of Chinese paper-cut. We
can simply interpret this kind of idea as
the fact that the environment is adaptable
and rational with the perceptual content
and internal factors which full of romantic
colors and rich changes; abstract symbol-
oriented and rational decorative patterns
combined with symbolic meanings and
human-oriented life image, which brings
a beautiful scene of vitality and order.
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@ “Artistic expression of casual
freedom”

The“artistic expression of casual
freedom”is a significant feature of
Chinese paper-cut art. Henri Matisse
once said:“the paper-cut is more
sensitive than a pencil.” The emotional
“lines” are naturally revealed in the
paper-cut works with the conveniently
cut, produce a natural beauty
unconsciously. Pattern modeling that
full of ornamentality and complanation
breaks through the limitation of the
volume, space and time, breaks the
objective laws of nature and space
constraints. It is not the pursuit of
realistic simulation of the appearance
of the object, not subject to the
constraints of inherent form of natural
object, but to express the image which
requires to be shown in the form of
plane, imagery and occasionality.

The unique visual aesthetic taste of
Chinese folk paper-cut:

040
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® The beauty between the paper
and knife

Tools and materials are the basic
material conditions of plastic arts
creation, while proper use of them
is an important means to reflect the
artist style. The tools and materials
of the paper-cut are unique. The
paper taste and ways of cutting
brought by the artists make art
features manifested vividly. Paper
taste is the intuitive appearance
of the works’ image, and the
“calligraphic style” of the paper-cut
pays attention to steady, accurate,
clever state, therefore we can
see the sophistication, purity and
simplicity of the author’s art from
the performance of the “calligraphic
style” of paper.
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®© The beauty of decoration

The limitation is one of the important
form characteristics of decorative design,
and the continuous connected lines
constitute the unique beauty of structure
of the paper-cut art. This aesthetic
feeling can be achieved in the process of
restrictions and anti-restriction. Patterning
is an important content of decorative
beauty of paper-cut art, highlighting the
law of form of aestheticism on modeling,
paying attention to simple and neat visual
effects on color. The forms of Chinese
paper-cut art pursues the beauty of the
flat decoration with exaggeration, rhythm
and dramatization.

® The beauty of the hollow-out

The beauty of hollow-out is the main
aesthetic characteristics of the paper-cut
art. Interaction between Yin and Yang,
mutual action of blankness and fullness
and fusion of environment space factors
make the Chinese paper-cut produce the
ethereal and fresh beauty. The paper-cut
of “cut ceaseless” makes all the artistic
image manifested through the form
of exquisitely carving and constitutes
unique artistic beauty of the paper-cut
art.
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@ Natural beauty

Some form factors of contingency
that may be unconsciously revealed
in the process of conscious artistic
expression of the Chinese paper-
cut, and these imagery factors with
contingency will bring some natural
taste to the picture. Folk paper-cut
is the art of common people, and
purity and simplicity are its important
artistic style and trend in the aspect of
either the subject or the ideology, so
we can appreciate the natural beauty
demonstrated of human childhood
profoundly.

5. The practical significance of
study Chinese paper-cut art
In current world, it is a realistic space
filled with the spirit of modern design.
Modern design often makes people
combined closely with characteristics
of high-tech, fast pace, mechanization,
and this real feature will undoubtedly
bring a new aesthetic realm to human.
It makes people experience the power
brought by a kind of new regular
beauty and the rational color. However,
from another perspective, design ideas
which are indifferent, monotonous,
stiff, isolated and in economy polarism
o4and materialistic rationality will bring
people into another cultural extreme. In
essence, the ultimate goal of modern
design is design’s care for human
beings, and based on this point, the
human spirituality, humanism thought
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From several major events that
emphasise tradition and style, we can
see the actual and ultimate goal of
human pursuit. The British arts and crafts
movement in the end of 19th century, the
humanized product advocated by John
Ruskin and Wiliam Morris; the idea of “the
unity of technology and art” advocated
by Bauhaus and Walter Gropius in the
early 20th century; the artistic feeling of
emotion, nature, personality, countryside’s
freshness pursued by post-modernism
design trend in 60’s and 70’s; in the
period of highly developed information
and technology, the strategic goal
of sustainable development and the
direction of multicultural development
become the ideal of the common pursuit
of mankind. The human beings strive
to combine the times consciousness
with the primitive culture of human
and the humanistic all the time. The
progress of contemporary design and
art is an integrated development trend
that integrates all the aesthetic factors
of all kinds of the humanities and the
technology of science and the culture of
all the times and regions.

Traditional folk art is the symbol of
the human primitive culture, and the
outstanding local art resource over the

usworld is an important development
source of the modern design and art, and
the spiritual communication between the
modern design and art and the traditional
folk art is the common need of the times
and the mankind.

From the level of its unique cultural
spirit, the Chinese folk art reflects the
love for life, and is full of a strong mental
characteristic. As a primitive culture,
Chinese paper-cut shows a spiritual
feature which is simple, natural and full
of the exuberant vitality, and the huge

W Fffilindd 46-47
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wisdom of culture of itself will be the
important treasure for the innovation
and development of modern design.
From the aspect of the expressive
form of art, Chinese paper-cut art
reflects significance of the times which
modern designers and artists pay
attention to. Chinese paper-cut art
is a typical imagery means of artistic
expression, through this symbolic
expression of manner, the artist’s
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subjective initiative, creativity and
freedom romantic of poetic flavor can
be showed to people very well, and
this is a very precious thing for modern
art.
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The Beauty of Regional
Differences of Chinese Paper-cut
Art

China has a vast territory. The totally
different geographical and geological
differences are shown in the four corners
of the world, from east to west by sea
level to the highest peak in the world,

05Dand it shows a step type geographic
variation; from north to south by transition
of the tropical climate to subtropical
zone, temperate zone and cold zone, it
shows rich changes of successive of the
Northern Hemisphere. The complexity of
geography and climate enrich regional
cultural identity of Chinese different
regions and national culture. Similarly, all
this provides a rich background resources
for regional specialties of Chinese folk
paper-cut culture, and paper-cut as
the representative of folk art is widely
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distributed on the land in China, then
forms a beauty of regional differences
of Chinese paper-cut art.

1. The Northwest folk paper-cut
(represented by Shaanxi folk paper-
cut and Shanxi folk paper-cut)
Northwest folk paper cutting is
the most famous and ancient folk
paper-cut. Remote closed natural
environment in Northwest China forms
the agricultural economy of living at the
mercy of the elements from generation
to generation and the living conditions
of cave dwelling, as well as forms the
ancient folk customs. The area inherits
completely Chinese ancient design
patterns, ancient philosophy thought
of Yin and Yang and the concept of
reproductive worship. The northwest
area has a broad mass base and long
paper-cut technology tradition, and
ancient concept is widely used in the
paper-cut. The paper-cut is posted
indoor and outdoor, and everyone
loves the paper-cut. The paper-cut has
become a symbol of beautifying the
building space and wishing a good life.
For thousands of years, the intrinsic
motivation of continued development
of the Northwest paper-cut art has a
052great relationship with the local folk
customs and concept of witchcraft.
Witchcraft activities can be originated
from the human childhood, and
witchcraft activities are accompanied
by strong emotions, which needs to
transmit through movement, sound,
appliances, image and other carriers
of forms, which contains a large
number of connotation factors of
totem worship. This kind of paper-cut’s
subjects has strong historical continuity.
Pursuing good fortune and avoiding

W F#fi1indd 52-53
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disaster are its main social functions.
Xihua is a paper-cut type of auspicious
nature, and this kind of paper-cut is
filled with the idea of reproduction
worship. Primitiveness and ancient
nature of graphic semantic meaning
make these paper-cut mysterious and
conceptual, which are with somewhat
magic charm. This concept can be
embodied in the ancient arts and crafts
products, such as fish, birds, frogs and
other graphics on the colored pottery
vessels of Yangshao culture, are very
similar to the content of modeling in
the Northwest paper-cut. The hand in
hand dancing figures on pottery basin
of the Banpo period in Shaanxi is also
close to the image of Child with two
twisted hair knots in the Northwest
paper-cut.
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@ Shaanxi folk paper-cut

Shaanxi Province is located in the
loess plateau, vast yellow land with
the Qinchuan of eight hundred li,
and red and green paper-cuts are
posted everywhere on each festival,
It makes the boring loess plateau
suddenly permeated with a vibrant
scene. It is said that because of the
remote regions, when sage Confucius
civilized the world, he only omitted
northern Shaanxi region, so people’s
temperament in northern Shaanxi is
different from the moderate personality
characteristics of central plains
people. There forms a bright and
strong characteristic, and its creativity
of art is very strong, imagination is
ample, also happy or angry, sad
or joyous affections are expressed
impassionedly and forcefully. The
paper-cut retains the original visual
impact. Northern Shaanxi paper-cut
represented by Yanchuan and Ansai,
and the paper-cut here inherits some
artistic style of ancient Han Dynasty
stone relief. Its appearance is succinct,
wraparound, plump and vivid, and
has a strong sense of block surface.
Shaanxi paper-cut can be said that it
is the representative of “living fossil” of

056 Chinese ancient culture, such as the

images of “fish body human face” ,“lion
body human head”, “Child with two
twisted hair knots”, and it completely
inherits the Chinese nation’s ancient
modeling patterns, the philosophy
of Yin and Yang and the idea of
reproduction worship.

The basic features of Shaanxi folk
paper-cut art: it has antique and simple
modeling, original and straightforward
style, lively and interesting moral, and
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diverse and abundant form, and it is
with the decorative effect and graphic
language of ancient totem, also it
reflects the local pristine, clear and
massive folk customs. On the whole,
the style of ancient simplicity is the
unique charm and main feature of the
Shaanxi paper-cut.

Scissors are the only tool for Shaanxi
paper-cut product, and people use
scissors to make creation freely on the
color paper. Shaanxi folk paper-cut
has various methods and forms, and
it can be divided into monochrome
paper-cut, color paper collaged paper-
cut, stippling paper-cut, permeability
dyeing paper-cutting, stereo paper-
cut, and fumigated paper-cut sample
pattern and so on. Monochrome
paper-cut is the main kind of paper-
cut in Northern Shaanxi, and its simple
modeling focuses on exaggeration
and distortion, and inherits the ancient
aesthetic taste and modeling idea.

Shaanxi paper-cut’s theme includes
the elements that people pray for
the harvest crop and rich life, such
as “bumper grain harvest”, and “The
domestic animals are all thriving”,
“Everything goes well”, “surplus year
after year”, “carp jumps over the

8 dragen gate”,etc; auspicious image
performance of plants and animals,
such as “polecat”, “lion”, “Chinese
unicorn”, “jade hare”, “pomegranate”,
“peony”, etc; legend story characters
and mythological and historical scenes,

» o«

such as “the Yellow Emperor”, “match-
making party”, “the twenty-four filial
exemplars”, etc; the works express
people’s praise to life, such as “Child
with two twisted hair knots”, “fish play

lotus” and “double bowls”, etc.
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®@ Shanxi folk paper-cut

Folk paper-cut in Shanxi area is
deeply rooted in the people’s hearts
and widely circulated. People here
love life and love the paper-cut. Paper-
cut has become a form of art activity
with strong mass base. Walk into the
village courtyard homes of northwest
Shanxi in the Spring Festival, all over
the mountains and plains are yellow
mounds and grey cave dwellings, but
the colorful paper-cut and snuff, the
door paper-cut blown by the wind, the
auspicious colored paper-cut pasted
on the cupboard, and barn and corral
will bring you to a situation full of
wonderful imagination, as if feeling rich,
living folk life scenes.

The basic characteristics of Shanx
folk paper-cut art is rough, succinct,
simple, with deep sense of life, etc.
However, due to the differences of
geographical environment, life custom
and aesthetic idea, characteristics of
paper-cut around Shanxi are different.
Most paper-cut in southern Shanxi,
central Shanxi, southeast Shanxi,
northwest Shanxi, Lvliang mountain
area is monochrome paper-cut, and its
style is simple and rough; while dyeing
paper-cut popular in Yanbei region is

062 graceful and gorgeous.
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2. Folk paper-cut in the Central Plains
(represented by Shandong Peninsula
folk paper-cut and Yuxian county folk
paper-cut in Hebei)

The Central Plains located in the
prosperous area of Chinese traditional
culture, is the birthplace of Confucian
culture and the important area of the
progress of the Chinese civilization.
Because under the influence of orthodox
traditional cultural thoughts, there
shows a mature national culture and
art language of this region and forms
a regional paper-cut art characteristics
represented by Yuxian county folk paper-
cut of Hebei and Shandong Peninsula
folk paper-cut.

B

N
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@ Yuxian county folk paper-cut of

@ FTALAFE R 3 45

066

Hebei

Yuxian located in the northwest of
Hebei Province is one of the important
birthplace of Chinese northern ancestors.
Due to the unique geographical location
and cultural background, there decides
Yuxian people have the folk beliefs and
customs with both Han and northern
minority features, but also creates its folk
paper-cut art language of unique local
characteristics. Yuxian folk paper-cut has
a history of over 500 years, and it differs
from other folk paper-cut that is mostly
made by scissors, but graver is the main
tool of Yuxian paper-cut. Its material is
the thin and flexible rice paper, and the
works also need to be dyed bright and
brilliant colors after engraved. The basic
production process is design modeling—
fumigate sample pattern—batch
engraving—batch dyeing. Yuxian paper-
cut is a kind of incised-based stippling
paper-cut forms, which has been known
for its elaborate knife skills and bright
color. Paper-cut artist Wang Laoshang
is the outstanding representative of this
region.
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Yuxian paper-cut is the art
developed directly from window of
the building, and the windows of
Yuxian are generally large windows
of top beam and clamp column. Its
modeling form mainly includes two
windows, four windows, striped
screen window, window in window,
sister window, etc. In addition, the
pane’s layout also has various forms,
while the windows provide a very
good performance stage for Yuxian
paper-cut. The paper-cut is pasted
on white hemp paper of window
lattice, and people pay attention to
practice but also the pursue of beauty.
Stippling grilles is famous at home
and abroad for its knife skills and
gorgeous color, thus expresses a kind
of festive atmosphere, so paper-cut is
generally called paper-cut for window
decoration by Yuxian people. Peking
Opera mask paper-cut is one of the
most representative contents of Yuxian
paper-cut works, and the emergence
of Peking Opera mask can be said
to have a meaning of landmark in the
history of Yuxian paper-cut. Yuxian
paper-cut has the bold and direct
stippling staining on the expression of
color, which is not bounded by color

t8and with its own unique aesthetical

standard to dye the paper-cut, it
expresses the creator’s inner feelings.
Yuxian paper-cut pursues the artistic
characteristic which has the full
composition, vivid modeling, and
crude and refined, light but not clumsy
features. All this fully demonstrates
Yuxian people’s uninhibited, upright,
intelligent characteristics and their
aesthetic psychology of rich life interest
and healthy social psychology. Yuxian
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paper-cut boldly absorbs the excellent
culture and art of other areas. Through
learning the color and decorative art
characteristic of Wugiang of Hebei’s
woodblock printing paper-cut and Tianjin
Yangliuging New Year picture, it develops
itself and uses carve instead of cutting
and forms the unique artistic style of
Yuxian folk paper-cut. The basic features
of Yuxian paper-cut can be concluded
into five points:

The first aspect is the composition. The
equilibrium of upper and lower and the
substantial symmetrical of left and right
give people a plump visual beauty with a
certain sense of design.

The second aspect is the engraving
technology. It is dominated by incised
carving, supplemented by relief carving,
and the color and knife skills can be seen
from the part of incising and relief carving,
and it has been known for its elaborate
knife skills and bright color.

The third aspect is dyeing which jointly
makes the spot dyeing, paint dyeing,
blooming dyeing, sets dyeing, rendering
dyeing and other dyeing methods
combine organically with the distinctive
local characteristics.

The fourth aspect is the image
modeling, and the modeling of both

mplants and animals is nuancedly
described and strives to give person a
vivid aesthetic beauty.

The fifth aspect is the theme selection.
It uses the patterns symbolizing
auspicious meaning such as surplus year
after year, peace all year round and so
on to give person happy and auspicious
feelings. Yuxian paper-cut has extensive
subjects, which has deep moral and
rich meaning of life. Its main contents
of theme include the Chinese opera
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characters and Peking Opera masks,
the auspicious image such as birds and
flowers, twelve Chinese zodiac signs, fish
and insects, fowls and beasts, etc. and
some works reflect the rural real life.

@ Shandong Peninsula folk paper-cut

Shandong is the birthplace of
Confucian culture. The temperament of
moderation, rigorousness, generosity
and boldness can be felt from the
paper-cut here. From the point of view
of technique, Shandong paper-cut
combines cutting and carving, which is
dominated by cutting while supplemented
by carving. The layout of the overall
image is reasonable and well-conceived,
rigorous but not rigid, detailed but not
cumbersome with a distinct regional
characteristic. Gaomi belongs to the
Weifang City, Shandong Province, and
it is located in the junction of Jiaodong
peninsula and Shandong inland. The
heritage of history and culture is deep,
and it belongs to Longshan culture. There
are tribes breeding and civilization here
as early as five thousand years ago. With
the change of the time and the migration
flows of residents, the different features
of Hebei paper-cut’s vitality, Northwestern
China paper-cut’s roughness, as well as

2 Jiangxi paper-cut’s delicacy get a very
good fusion and development here; it is
especially influenced profoundly by the
Confucian cultural thoughts of the Central
Plains, and the spiritual connotation of
its traditional culture gradually seeps into
the expression of Gaomi paper-cut art.
It gradually forms the exquisite paper-
cut form which is dominated by line,
and combines the line and the surface.
It seems to be in line with the subtle and
over-elaborated style of the Shandong
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Han Dynasty stone relief. With its
decorative means of dense pattern to
make the pure exterior modeling more
plump, the internal of outside profile
is full of engaging details. All these
formed the unique artistic charm of
Gaomi paper-cut.

Most of the Gaomi paper-cut
themes are associated with people’s
daily life and traditional folk customs,
including flowers, birds, fish and
insects, dramatic stories, auspicious
pattern, fowls and beasts, world
figures, etc. Gaomi paper-cut is often
used in traditional festivals, religious
rituals, decoration and modeling arts,
and many other aspects. In the Spring
Festival, on the Tomb-sweeping day,
on the Chinese Valentine’s Day and
so on, it is a good time for people to
shine their paper-cut skills. In addition,
a large number of applications of
corresponding theme paper-cuts are
used in the ritual activities scenes of
weddings or funerals, natural or man-
made disaster events.

The formation of Gaomi paper-
cut’s unique artistic style is a result of
combined effect of various factors.
First, the Gaomi paper-cut reveals a
rich life breath with people’s yearning

074and pursuit for good life, and the
themes come from nature and are
not constrained by the nature. The
grasshopper is arranged on the outer
edge of the cage in the traditional
paper-cut works “Grasshopper
On Cage ” ,and the unique idea
differs from the traditional form of
grasshopper being petted in the
cage, but expresses people’s ideas
of yearning for freedom. Second, in
addition to the influence of a fusion of
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regional migration culture, its artistic
style is consistent with the art style
that pursues similarity in spirit, purity
and simplicity. Block surface structure
performed in the Han Dynasty mural
paintings in tombs, Han Dynasty stone
relief and brick relief of the surrounding
areas, the naive modeling, simple
style and the forceful flavor of bronze
inscription and stone carving has a
similar flavor. This is an important
characteristic different from other
areas’ paper-cuts. The “opera figures”
of local paper-cut is different from the
modeling language of other parts,
and it pays attention to similarity in
spirit rather than appearance, which is
with a natural beauty of pictographic
carve. Gaomi paper-cut applies the
ink’s temperament and interest of
traditional Chinese painting to the
paper-cut, such as the paper-cut work
“The Mouse Bride”. The entire work
is like a freehand traditional Chinese
painting scroll that mighty mouse
team is arranged in accordance with
folk wedding ceremonial formation,
and the mice carry out their duties.
The lively work fully demonstrated the
folk custom and good wishes of the
common people.

076 The basic feature of Gaomi paper-
cut art:

First, the conception of the paper-
cut is ingenious with a rich life breath
and good ideal atmosphere. Gaomi
paper-cut is based on the nature, but
exceeds the nature. It skillfully uses
the unique technique of conception to
reach its own creation purpose.

Second, the modeling is proper and
orderly. The paper-cut’s style is rough
and elegant, naive and ingenious,
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brief and not monotonous, simple and
delicate, with forceful lines and rich stone
flavor. This is an important feature of
Gaomi paper-cut that distinguishes from
other paper-cut types.

Third, it uses the technique of
expression of unity of opposites. Paper-
cut’s block surface and whole tone of
black, white and gray consisting of the
lines is against each other with strong
contrast and coordination, rich musical
rhythm, various line layout and a strong
artistic charm.

Fourth, it pays attention to the national
enjoyable spirit on the figure. The
combination of incised paper-cut and
relief paper-cut in the form of expression,
exaggeration and authenticity, which is
good at using sawtooth pattern and a
smooth surface to make the vivid and
delicate artistic effect.
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3. The folk paper-cut of Beijing-
Tianjin area

Since the Ming and Qing Dynasties,
due to the influence of geographical
location, the folk arts of Beijing-Tianjin
area is developed exceptionally,
producing many folk art brands, such
as Peking Opera, Tianjin quyi and “clay
figurine Zhang” and so on are famous
in the world. Similarly, the folk paper-
cut is also a very popular form of folk
culture in the Beijing-Tianjin area.
The creative performance of paper-
cut of the Beijing-Tianjin area is the
technology of combination of shear
and incise, and the Beijing-Tianjin
paper-cut can be generally divided into
three categories: paper-cut for window
decoration, embroidery of sleeve and
shoes, “Guagian”(Tianjin people called
it Diaogian)sold through vendors, etc.

@ Paper-cut in Beijing area
Because of the special location and
the mutual influence of the Central
Plains and Northeastern Manchu
paper-cut, Beijing paper-cut forms
some unique paper-cut art types, like
the royal court paper-cut, folk paper-
cut, literati paper-cut formed later, and
the paper-cut with a political theme.
1B0The royal court paper-cut mainly
refers to the Imperial Palace indoor
decoration paper-cut; the main content
of folk paper-cut includes door and
window paper-cut, paper-cut patterns
and decoration, etc. Door paper-cut
(Mengian) is also called “Guagian”,
and it is a representative form of
Beijing folk paper-cut, while window
paper-cut is also a form of old Beijing
paper-cut. Once upon a time, Beijing
vendors hawked through the streets
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saying “the little cat, the little dog
and the little cockerel; the lion lapdog
window flowers!” ,which could express
the scene. In addition, housewives
consider the paper-cut as needlework
and the patterns for general clothing
embroidery. The gorgeous modeling
of Beijing paper-cut is influenced
by the Huangchenggen(at the foot
of the Imperial City). Beijing paper-
cut has mutated into a kind of
decoration supplies for the culture
and life nowadays. The materials
and technology tend to be more
abundant, besides the the general
nature of the mascot, it has become
the spirit carrier loved by the masses.
Some companies and shops like
hanging giant paper-cut in order to be
blessed in festival celebration. With
the updated lifestyle, palace lantern,
Spring Festival couplets, and Guagian
still play a decorative function of folk
culture with a wide adaptability to the
people’s life in new era; the continuous
development and innovation of literati
paper-cut are because of the influence
of the capital culture center, which
creates the favorable condition for the
unique and modern literati paper-cut.
All in all, the rich content, wide-

082 ranging theme, multicultural infiltration,

and literati tendency of development
form the basic characteristics of Beijing
paper-cut art.
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@ Folk paper-cut in Tianjin area

Tianjin is located along the coast of
the Bohai Sea. As the important dock
port in north China, it is adjacent to
Beijing and Yangliuging, so the cultural
characteristics are influenced by these
factors; Tianjin is the fusion place of
local folk custom and also it is the
cultural “hodgepodge” with the north-
south style both in content and form.
The aspect of folk paper-cut has both
north’s simplicity and south’s delicacy.
Tianjin folk paper-cut’s categories
contain window paper-cut, Guagian,
dowry paper-cut, embroidery pattern,
gift paper-cut and so on. Tianjin has
developed industry and commerce,
so the themes such as praying for
rich profit, cornucopia, prosperity
both in family and purse, profits from
all sides constitute the main features
of the Tianjin paper-cut art. Due to
the aggression of Eight-Power Allied
Forces in the reigning years Guangxu,
Qing Dynasty, it gets in touch with
foreign culture, which makes whole
Tianjin take on the color of semi-
colonialism. Many new things appear
in Tianjin paper-cut. We can see the
wagon, automobile, steamship and
other fresh stuffs in it.

All in all, rich content, dense
commercial atmosphere, strong
modern cultural characteristics and so
on make the basic characteristics of
Tianjin folk paper-cut art.

084
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088

4.The Southeast folk paper-cut
(represented by Yueqing microgroove
folk paper-cut of Zhejiang, Foshan folk
paper-cut of Guangdong, Zhangzhou
folk paper-cut of Fujian)

Southeast region is located in China’s
coastal areas. The developed commercial
economy and numerous talents
constitute the unique artistic and cultural
style. Jiangsu and Zhejiang are the places
where men of letters gather since ancient
times, and this prosperity of culture and
art establishes the foundation for early
literary trend of Chinese folk paper-
cut, so poetry and paintings become
an important way of artistic expression.
Fujian, Guangdong and other regions
are relatively advanced areas of business
development during the Ming and Qing
Dynasties, and similarly, the developed
commercial trade promotes the
commercial development of the Chinese
paper-cut art, and therefore makes the
folk paper-cut develop an artistic road
with a strong commercial taste.
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® Yueqing fine lines paper-cut of
Zhejiang

Yueqing is located in the foot of
beautiful Yandang Mountains which is
located in the southeast coast of Zhejiang
Province. Yueqing belongs to the land of
Wuyue in ancient times and has a history
of more than 1600 years. Yueqing paper-
cut develops under the dual inoculation
of Ouyue culture and Ocean culture.
The activities of pray for good harvest
and belief of sea god and dragonman
constantly enrich the local folk paper-
cut art, and “fish-lamp”, “dragon-boat
lantern” and so on, make the important
content of Yueqing folk paper-cut.
Yueqing microgroove paper-cut starts
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and develops along with the “dragon-boat
lantern” of the Southern Song Dynasty,
and people used to call it “dragon-boat
paper-cut”. With people’s constant
pursuit and creation for the spiritual life, as
well as the comprehensive understanding
of Ouyue culture, and Ocean culture and
agricultural civilization, microgroove paper-
cut has become increasingly mature,
which exhibits the exquisite, abundant,
vivid and diverse characteristics, and
gradually forms Yueqing paper-cut art with
distinct regional culture feature and art
characteristic, which makes it unique to
be shown in the world. Fine lines paper-
cut becomes the main symbol of Yueqing
paper-cut.

The basic features of Zhejiang paper-
cut: from the modeling perspective, it
pays attention to the large image contour
shape, while the dense cutting lines are
filled within the overall image. Different
forms of incised line organization lead
to the rhythmic visual effect with black
and white gray image, and it forms
the southern style with rich structural
hierarchy and technological beauty.

@ Foshan folk paper-cut of Guangdong

Foshan folk paper-cut of Guangdong is
originated from the Song Dynasty, while
®2fiourishes in the Ming and Qing Dynasties.
Foshan is located in the south of China.
The commercial trade is relatively
developed with mild and humid climate.
Paper cutting application has formed its
own characteristics. Foshan paper-cut is
mostly used as decorative supplies, and
it is wide used especially in the Spring
Festival, Dragon Boat Festival, Mid-
Autumn festival and marriage or funeral.
Foshan is the birthplace of Lingnan
culture, and Foshan paper-cut is one of
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the most representative treasures of
Foshan folk culture and art. Foshan
paper-cut is unique in the use of
material, which uses a large number of
copper foil, tinfoil and silver foil. With
the inheritance and development of
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numerous artists, it gradually forms its
Oown unique paper-cut art taste.

The basic features of Foshan paper-
cut art: besides the common paper-
cut features, its technology forms are
various with the featured technologies
of chisel, lining, imprint and freehand
sketching; it has more rich artistic
characteristics in aspect of color
application, and then forms pure color
paper-cut, lining color paper-cut and
copper chisel paper-cut, etc.

® Zhangzhou folk paper-cut of Fujian

Zhangpu folk paper-cut art is an
important part of the Fujian folk art
treasures. Zhangpu paper-cut has
a long history, and it has formed an
active cultural scene early in Tang
and Song Dynasties. Zhangpu
paper-cut has a distinctive regional
characteristics, and it is different from
the brief and straightforward features
of the Northeast Manchu paper-cut,
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and delicate and beautiful features of
South paper-cut. The basic features
of Zhangpu folk paper-cut are that it

together with performance with rich
painting meanings. This open and
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fresh artistic breath extremely has the
characteristics of Ocean culture, from
which you can feel a kind beauty of
modern art.

5. The Southwest folk paper-cut
(represented by Hunan and Guizhou
folk paper-cut, Yunnan folk paper-cut )
Located in the southwest border of
China, Southwest region is a centralized
gathering area of variety of minorities.
Yunnan, Guizhou and Sichuan are
located in the depths of the mountains,
and the brooky and closed environment
formed their unique cultural spirit
connotations. The common cultural
structure of the minorities here is the
animism, which retains a large number
of original visual aesthetic objects, and
the integration development between
different nationalities makes their culture
bring out distinctive charm. This paper-
cut is the well-known pattern, and
its main purpose is to be the basic
type of embroidery. These embroidery
sample pattern has rich content, unique
modeling, and strong aesthetic feeling of
form,and a few of them are considered as
utilitarian paper-cut which could be used
in religious activities of fete or “sorcerer’s
dance”. Craftsmen portrays their pattern
038 samples before cutting, which is another
important feature of paper-cut in this
area. Miao paper cutting is like this, and
after carefully drawing and producing
artwork based on samples, internal shape
usually applies the way of cutting through
or going into a line with a needle point, so
the whole work looks complicated but not
chaotic, fine but not greasy. Essentially,
this should be considered prior to the
use of embroidery handmade paper-cut
design expressed, in terms of the original
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manual process, so the design process
is significant, while the minority areas
has also created a unique Southwest
artistic style unconsciously.

@ Yunan folk paper-cut

Yunnan folk paper-cut is an
important form of ethnic culture carrier
in Southwest region. Through the
simple styling, Yunnan folk paper-cut
is full of original meaning, from which
we can see some mysterious religious
feelings. Yunnan folk paper-cut can
be divided into bird fleas paper-
cut, national customs paper-cut and
Buddhist ritual paper-cut. The paper-
cut form of Buddhism ritual is the
extreme representative form among
them. The elements of life can be
revealed from these graphic symbols
of Yunnan folk paper-cut. It reflects
more of an expression of the human’s
desire which prays for longevity, safety
and lucky, eliminates catastrophe and
enjoys happiness, and naturally reveals
a pursuit of the spiritual content of life
and health.

@ Hunan and Guizhou folk paper-
cut
South of Dongting Lake is located
8in the hills, where rivers crisscross,
the rosy clouds are slowly rising,
and the view is majestic and grand.
Witchcraft is popular here since the
ancient times, and people believe in
gods. Folk arts emerging with the
ritual activities naturally give birth to
the relative technique of paper-cut and
papering. Culture of Hunan and Hubei
and witchcraft culture have formed
an indivisible relationship, and this
eventually positively makes influence
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on the folk paper-cut art style of Hunan
and Guizhou area, which forms the
original romantic paper-cut art.

The exorcising opera and dance
in western Hunan and southeastern
Guizhou is a remaining activity of ritual
dance of ancient Chu State. Wearing
exorcising masks is the salient feature
of the event form. So far, the folk
paper-cut still retains the custom of
cutting exorcising masks.

The basic features of Miao paper-
cut in Hunan and Guizhou areas:
naive and full of original passion is
one big characteristic of it. Differing
from the paper-cut in northern areas,
it is affected profoundly by culture of
Hunan and Hubei, which shows a
romantic temperament and positive
spirit of idealism. Someone said
“the Miao nationality is a nation that
writes the history on the costume”,
and paper-cut is an important part of
Miao embroidery and garment art with
distinct regional features and ethnic
characteristics. The splendid Miao
embroidery and costumes are precise
due to the Miao paper-cut. Zaohua
is another big feature of Hunan and
Guizhou paper-cut, the patterns of
Zaohua has a close relationship with

1wo0dress culture of western Hunan. The
pattern of Zaohua is not only a form
of Miao’s women to beautify the life,
while Zaohua, embroidery and dress
patterns are a language carrier of the
national cultural image.
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The Connection of Chinese
Folk Paper-cut and New
Paper-cut Art—Art Sensibility
and Design Consciousness

As a representative of Chinese
traditional art and the world intangible
cultural heritage, the Chinese paper-cut
has distinctive expression of national
technology vision and the traditional
idea of creation consciousness; at the
same time, creative art expression
or the unique material technology of
Chinese folk paper-cut, both have
some modern visual art behavior. The
implied considerable art sensibility
and design consciousness frame up
the effective medium of associated
development for the modern new
paper-cut art’s innovation.

First of all, Chinese folk paper-cut is
full of cognition and comprehension of
artistic sensibility to the world. Through
the paper-cut art reproduction, we
can feel its unique humanistic spirit
connotation of human nature and
artistic style. This cultural art sensibility
is a good show for the origin of
Chinese national cultural art, although
folk paper-cut in different regions forms

0zdifferent artistic features. From the
general point of view, it is the display
and outward expression of the whole
Chinese nation group’s cultural ideas,
and this is the potential expression
for national character art language.
Chinese paper-cut art is natural,
romantic, lyric artistic feelings reveal
of folk artists, and this is an important
creative source and learning model for
the new paper-cut art originality.

In addition, from the point of view
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